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Four Students Robbed
In DormSaturday Night
by Ken Post
Four students were robbed at knife-point teenagers knocked on the door and asked for
late Saturday night by five Black youths in a the location of the TCB-sponsored dance.
third-floor Woodward room. Two suspects Before they could answer, the victims
were identified and apprehended early reported, one of the Blacks pulled out a knife
Sunday morning in Mather Hall, where the and took a purse containing $40 gold rimmed
Trinity Coalition of Blacks (TCB) was glasses belonging to Joan Malatesta and
sponsoring a dance. The arrests which fourteen dollars from the other students.
followed were accompanied by the con- Malatesta's purse was found Sunday
vergence of numerous Hartford Police upon morning in front of the Chemistry building.
the campus, answering an "Officer in
When the robbers left the victims notified
Distress" alarm issued by the arresting the Mather Hall Front Desk. The student on
officer.
duty, Elmars Kalve, '74, alerted campus
The TRIPOD pieced together an account guards, the Hartford police, and J. Ronald
of the robbery, subsequent arrests, and Spencer, dean of students. One of the guards
accompanying campus chaos, based on notified Alfred A. Garofolo, director of
information from participants and campus security, and President Lockwood.
At about the same time, another resident of
eyewitnesses.
According to a campus security guard, Woodward heard the victims screaming and
numerous complaints were telephoned to saw some youths from his wondow running
Mather Hall Saturday night complaining of from Woodward to Mather Hall.
"suspicious characters" in dormitory
Campus security and the Hartford police
hallways. The guard, who did not want to be arrived at Woodward 36 a few minutes later
identified, said that upon investigation, to question the victims.
these reports proved negative. No record
At about midnight Henry and Ashford
was kept of these calls by the student on went over to Mather Hall and identified one
duty at the Mather Front Desk from 6 to 11 of the alleged robbers sitting in the lobby. A
p.m.
campus security guard was alerted and led
At 11:20 p.m. the front desk log records a the suspect behind the Front Desk. About 15
call reporting "suspicious people" in minutes later, another suspect was idenWoodward. A security guard was sent to tified as he entered the Mather lobby. A
Hartford policeman, who had arrived to
investigate.
At 11:30p.m. the front desk was notified of investigate the robbery, apprehended him.
About 12:20 a.m. Sunday Malatesta and
a robbery in Woodward 36.
The four victims of the robbery, Joan McMahon went over to Mather Hall to
Mala testa, Jack Henry, Tom Ashford, and identify the suspects. At that point one of the
Helen McMahon, reported that five Black suspects challenged Ashford's identification. When Ashford reaffirmed identification the suspect reportedly struck him
in the temple.
By that time, numerous Blacks who were
attending the dance gathered in the lobby,
yelling taunts and obscenities at the
policeman. The policeman, Officer
Thompson, according to informed sources,
issued an "Officer in Distress" alarm. This
alarm, according to a Hartford COURANT
reporter, is issued only when a policeman
feels he is in mortal danger. The dispatcher
at police headquarters requested that four
by Sue Avery
The Trinity Women's Organization will police cruisers go immediately to the
sponsor a week of lectures, plays, and College. They arrived within five minutes
movies February 7-14, acknowledging the and were followed shortly by a police van.
birthday of Susan B. Anthony, an early
The two suspects were taken to the police
leader of the woman's suffrage movement, van. Another policeman, Officer Pleasant,
and to focus campus attention on issues of arrested a third Black, for "disorderly
the Women's Liberation movements.
conduct."
The robbery suspects were taken to the
The highlight of Trinity Women's Week
will be a speech by Betty Friedan, author of Morgan St. police station and charged with
The Feminine Mystique. Friedan will speak first degree robbery. One of the suspects
on 'Women's Liberation: The Dangers, the was also charged with second-degree
Deadlines, What Prospect for the Future?' assault.
in the Ferris Athletic Center, Monday,
The robbery victims said that when the
February 7.
police left, Adron Keaton, '74, co-chairman
Sarah Throne, co-chairman of TWO, said of the TCB, asked them if they would drop
the week of activities should focus attention charges if they were reimbursed. They
on such key issues of the Women's refused.
About 1 a.m. President Lockwood arrived
Liberation Movement as abortion repeal
and the position ot women in the economy. at Mather Hall, and a heated argument
The activities should help to abolish some of ensued with members of TCB, Spencer,
the "myths" pervading our society, in- Garafolo, and Vice-President Thomas A.
cluding the image of women as purely Smith. Keaton refused to comment on the
passive, submissive creatures, and that of discussion, but bystanders said that the TCB .
men as only strong and aggressive, she said. was complaining of excessive police inJoan Chipman, Assistant Dean of Com- terference and intimidation. By this time a
munity Life and advisor to TWO, said she crowd of nearly 200 had gathered in the
hopes that Women's Week will foster an Mather lobby and outside the building,.
Spencer said in a TRIPOD interview
atmosphere of "sisterhood" at Trinity, and
help expose female students to appealing Sunday the presence of so many policemen
had disturbed the dance and created a tense
alternatives to early marriage.
situation. He said that the individual police
Other
highlights
of
Women's
Week
will
,i nc lude a performance of How to Make a officer was responsible for the distress
Woman, by the Caravan Theatre Troupe at signal which brought so many additional
4:00 in Goodwin Theatre, Monday, February officers to campus.
A report in the Hartford COURANT
7; lectures by Dr^ Martha Lepou, instructor
at the University of Connecticut School of Sunday stated that someone had been taken
Medicine, and Jean Thornton, a member of to the hospital by ambulance at the time of
the Connecticut State Legislature, on the disturbance. The matter was completely
abortion, at 7:00 Tuesday, February 8, in unrelated to the events in Mather Hall.
Wean Lounge; a Mead Lecture, delivered by According to Spencer, a student had cut his
Ruth Bater Ginsberg, Professor of Law at thumb in a Jarvis window.
Rutgers University, on 'Sex and Unequal
Also reported in the COURANT was a
Protection: Men and Women as Victims', at collision of two police cars on Summit Street
8:15 February 10, in Wean Lounge; and a while chasing another car. Neither the
birthday party for Susan B. Anthony to be COURANT nor the TRIPOD has been able to
held at 6:00, February 15 in Mather Hall.
discover the reason for the chase.

TWO Sponsors
Women's Week
In February

ffi

(Lowe Photo)

Inaugural Concert
Clarence Watters, professor emeritus, plays the inaugural recital of the new Chapel
organ dedicated to Newton Brainard. Watters's concerts Friday and Saturday attracted
a large audience. See story page four.

Thieves Make $4000 Profit
During Christinas Vacation
Over $4250 of stereo components,
typewriters, watches and televisions were
stolen over Christmas' vacation from dormitory rooms, apparently by someone with
a master key, according to Alfred A.
Garofolo, director of campus security.
Ten rooms in High Rise, two in Cook, one
in Goodwin, and four in Woodward were
entered with "no visible means of forcible
entry," according to Garofolo. The thefts
are believed to have occurred between
December 22-26.
During Christmas vacation last year over
$5,000 in portable televisions, stereos,
clothes, and other articles were reported
stolen, at that time no visible means of
forcible entry were found.
Garofolo was asked whether any special
security measures were taken in
preparation for this year's vacation.
"Apparently not enough," he said, "We
don't have a crystal ball for predicting
robberies," he added.
Garofolo said that the thieves probably
knew the campus very well, had an excellent idea of the layout of High Rise, and
could possibly know some students. He said
the thief could be a past employee. The
burglary department of the Hartford police
has been "most cooperative," he added.
•' 'They call us a couple of times a day."
Garofolo said that additional campus
guards are not needed. He added that there
must be tighter control of distribution of
keys and the recall of keys. All locks have
been changed in High Rise to combination
locks since the robberies, and locks in
Woodward are in the process of being
changed.
Garofolo suggested that all students paint

or stencil their social security numbers on
all their valuables. He also said that the
college is examining suspicious cars for
potential suspects. He described suspicious
cars as being "any.car not having a Trinity
sticker."

SEC Announces
Four Vacancies
The Student Executive Committee (SEC)
announced Tuesday that it would seek to fill
four empty student positions on the Budget
Committee, the Curriculum Committee, and
the TCC.
Nominating petitions, signed by fifteen
undergraduates, are due no later than
February 1, to Box 953. At a meeting that
night, the SEC will select students from
those nominated.
The SEC appointed two students, Dorothy
Greenberg, '74, and Susannah Heschel, '73,
to fill the two empty slots on the TCC until
permanent members are selected. According to one SEC member, Jay Mandt, '72,
the TCC will vote on several important
motions in the near future which make
complete student representation "essential."
The Executive Committee voted at its
meeting last Tuesday to select representatives from volunteers as a matter of policy
if fewer than six vacancies occur on the
committees during the semester. If six or
more vacancies arise, the SEC will hold
student-wide elections. The distinction was
made, according to Heschel, who proposed
the motion, "only for expediency."

Tripod
There will be a meeting of all TRIPOD editors, reporters, and
photographers Sunday at 5 p.m. in the TRIPOD Office. Announcement of
new editors and staff will be made at that time, as well as discussion of
changes in format and content of this semester's TRIPOD. Everyone is
strongly urged to attend this meeting. The TRIPOD editorial board will
meet before the general staff meeting - at 3:30 p.m. in the Office.
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89.3 FM - WRTC
Feedback
Feedback, according to Matulis and
— U..S. Senator Lowell P. Weicker, Jr.(R.- Dunham, expects in the future to feature
Conn.) will be the guest on Feedback over additional programs directly relevant to
WRTC/FM tomorrow at 11:00 p.m. WRTC both the Trinity Community and the Greater
staffer Jack Dunham, 75, taped an ex- Hartford area.
clusive interview with Connecticut's junior
Senator over the recent Christmas break.
Following WeicKer's remarks, Visiting
Professor Thomas A. Reilly of the Political
Cooper's Show
•Science Department will lead an informal
Alf Landon will be Doug Cooper's Thurdiscussion of national and international sday evening guest on WRTC FM (H9.3)
events on the air, especially as they relate to beginning at 7 p.m. Landon, who will be
Senator Weieker's comments.
interviewed by telephone at his office in
According to .John Matiilis, 'T2. producer Topeka, Kansas, will recount his exploits as
of I'Vcdhiu'k, listeners are welcome to a career politician. It was Landon who, in
comment and offer opinions during the Miuii. was the Republican Party's
discussion part of the program by calling presidential candidate against Franklin
;W7-(l-M7 or !:i22-'.ti2i). WRTC broadcasts atRoosevelt. lie will recall for WRTC listeners
mi.:t FM.
his active campaign for Teddy Roosevelt's
Senator Weicker's comments touch upon election back in 1912 and his years as
Iht! recent India Pakistan war, the viability governor of Kansas in the early thirties. He
of isolationism in American foreign policy, will then u|Kiate his recent political and
and polHteal strategy for the upcoming 1972 leisure activities.
presidential campaigns.
In future weeks, WRTC will present a
ijfesBor Ik'illy's academic interests continuing series of exclusive interviews
m'tR* governmental institutions, the with prominent guests; the schedule is as
American Congress, and electoral politics. folio ws:
February
3
Gordon MacRae
10
Harry Reasoner
17
Norman Rockwell
March
2
W. H.Auden
9
Robert Merrill
16
James Michener
This Week
23
Salvador Dali
This week at the Bushnell offers varied
performances including theatre, opera, a
ski film, and Spanish music and dancing.
Tuesday, Jan. 2:"), H:3() p.m., Hal Holbrook
returns to the Hushnell stage in his
renowned uric-man show, "Mark Train

Bushnell

1912

Captain
Beefheart
and his
Magic
Band

Maurice Sendak, noted children's book
author and illustrator, will speak at Trinity
College's Wean Lounge on February 3 at
It: 15 p.m., in a program sponsored jointly by
the Watkinson Library and the Trinity
College Library Associates.
Sendak, the author of "Where The Wild
Things Are," which won the Caldecolt
medal in 19(i4, has been teaching a course at
Yale University in children's literature and
illustration during the fall semester of 1971.
Characterizing his creation of books as a
life-long devotion, Mr. Sendak says: "I
continue to do what I did a.s a child: dream
of books, make books, and collect books."

Wadsworth
Atheneum

Saturday,

An exhibition of Italian drawings of the 1517th centuries from the collection of Dr. and
Mrs. Malcom Hick of Longmeadow, Mass,,
will be on view at the Wadsworth Atheneum
from January f> to February 13, 1972.
The Hick collection contains over 40
drawings and extends over three centuries
and the major centers of Italian art, Rome,
Naples, Florence, Bologna, Genoa and
Venice. It is noted for both its instructional
value in the history of Italian draughtsmanship of the 1547th centuries and for the
varied functions and natures of different
drawings,

Jan. 29
8 pm
Ferris
Athletic Center
Tickets

Panel
The Office of Community Affairs and the
Urban-Environmental Studies Program will
co-sponsor a panel on "The Greater Hartford Process", Thursday at 4 p.m. in Wean
Lounge.

'2.00 in advance
'2.50 at the door

/ / Humanoids Must Cry

Tliorsd.iv, Jan. :!7, H p.m., ihe Connecticut
Opera Association will present "Norma"
sU'iiTing Beverly Sills and John Alexander.
Fiiday, Jan. 2*1, I) p.m., the Hartford Ski
Club will show a "John Jay Ski Film." The
full color Him features stilt, grass, crosscountry, slalom, and bicycle skiing.
Saturday, Jan. 29,H:'M) p.m., "Jose Molina
Bailes Kspanoles" features Antonia Martine?, and Luis Montero in a colorful evening
of Spanish Clasico and Flamenco Dance.
For information regarding thses and other
Bushnell events, call the Bushnell Box
Office 24O-fiH07.
China
Danish explorer Jens Bijerre, a fellow of
the Royal Geographic Society of London,
will personally narrate his extensively
refilmed documentary travelogue "China"
at the Bushnell Saturday, Jan. 30 at H p.m.
Last summer Bjerre spent two months in
China, his third trip there, to take new
footage for the full-color film. Bjerre was in
China during Mr. Kissinger's visit.
Bjerre feels that anti-American
propaganda is declining and that an
awareness of this most populous nations is
essential. He observed that the Red Army is
inseparable from the people, "Every individual has received some sort of military
training
The factories, farms, schools
and all institutions are organized into
squads
and
companies
and
brigades....prepared to defend the country."
Bjerre also noted that although
regimentation in China was more rigorous
than that found in the U.S.S.R., it was
somewhat different. "In China there is more
freedom to criticize. You can criticize as
long as you remain inside the frame of
Mao's thoughts."
Tickets for the showing are available at
the Bushnell Box Office, 246-6807.

Yale Rep.
Carmen de Lavallade, former "prtmiere
danseu.se" of the Metropolitan Opera and
recipient of the coveted Dance Magazine
Award, will perform the part of Anna II tn
the Yale Repertory Theatre's revival of last
season's Bredit/Weill work, "The
Deadly Sins," directed by Alvin K.
Thursday, January 20, through Saturday,
January 2ft, In addition to performing, Miss
tk> Lavallade will also choreograph this
ilrs:>eh!/Wt;ill masterpiece.

WHf\T DO you THINK, 5IU.?
TELL 7OU WHAT, 51LL., y o u G-O GE.T
THE: DULL, H

TTfrNDAUNTED THE DULL H0f\t\l
U t BAr\K* IMTO LIFE//

"

3UT T/t£r/V} (\ -FIGURE IN
THE bACK OF TH£ CPOW
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Over the Christmas holidays, I saw one of
the finest "cops-and-robbers" films that I
have ever seen: THE FRENCH CONNECTION. Based on an actual incident,
THE FRENCH CONNECTION is about an
attempt by an international narcotics ring to
smuggle drugs into the United States.
Following a hunch, two New York detectives
pursue and eventually foil the attempt, only
to end up shooting a fellow detective by
mistake and having the French mastermind
of the entire scheme escape.
As a film, THE FRENCH CONNECTION
is extremely tight and very fast moving in
its style, with its pace gradually working,
from the beginning of the film at a slow and

Eleanor
by Jay Mandt
Joseph P. Lash's biography of "the other her own. She became a powerful, but unRoosevelt" is not the superb achievement it demanding influence on others.
has been reviewed as- Eleanor is
This peculiar talent was the foundation of
remarkable, but the book of her life is not. her many later accomplishments. Though
Lash's retelling of her deeds serves the warm-hearted, Eleanor was not essentially
admirable purpose of bringing her out from outgoing. Her love came in response to the
under her husband's massive reputation, needs of others, it did not come sponbut in doing so, Lash leaves behind the taneously from an inner compulsion to love.
thought that we haven't been let in on the Her uncanny ability to perceive and unsecret of Eleanor Roosevelt. We are told derstand others' need for love was central to
that she created a great character, but that her character. Eleanor Roosevelt, through
telling fails to double as an insight into how the images of love, understood the human
state as it appeared in one individual after
it was possible.
There are great lives, and there are great another, and she could not help but make
biographies, but they are not always con- that understanding an active principle,
nected. Lash clearly has not connected in indeed, the active principle, in her own life.
this case. He has given us a competent
She was not, like many so-called "saintly"
chronicle of events spanning the first two- spirits, open to only a half awareness of
thirds of Eleanor Roosevelt's life, but has others. Always, she grasped the positive,
not persistently penetrated those events to but just as frequently, she felt the negative
find Eleanor herself. Admiration of this in others, their central deficiencies, their
best-seller can only be supported by her capacities for everything from self-delusion
qualities, not by Lash's generally well- to self-destruction. Eleanor seems to have
taken this awareness as a final category,
written attempt to speak of them.
But of Eleanor. Her father was President since she would not attempt to reform others
Theodore Roosevelt's younger brother, and completely at the roots of their characters.
an unstable individual - given to the gaming That sort of renewal could come only
pursuits of late nineteenth century New through private effort, and she was wisely
York society, and to drinking. She felt pessimistic about the odds in every case.
rejected by her mother, who, while not She might have to adopt an inner attitude of
especially mean, did manage to convey to resignation, but this remained only an inner
Eleanor a subtle message that hinted "I feeling, really a perception of the nature of
don't love you." Eleanor, deeply perceptive things, that did not, and could not, be
of emotions, recognized this and was allowed to affect her own actions.
The foundations for this oddly human
profoundly hurt by the realization. She
turned to her father, who willingly received spirit are precisely the- things Lash has
failed to direct his attention to. He intimates
her confidences.
Both parents died young, Eleanor's her deep religiosity, but never illuminates
mother when Eleanor was eight years old, it. He fails, in recounting her work from the
and her father about one year later. Eleanor last years of the Roosevelt Presidency, to
and her two young brothers were taken in by explain her work through a reference to her
her mother's family, where again, basic character. As I said, Lash has
Eleanor's special nature was ignored, her produced a well-documented chronicle. He
deep yearning for love unsatisfied, her self- has left insight, and finally an unesteem subverted. To her great fortune, she derstanding of Eleanor Roosevelt, to the
was eventually sent to England to study with imaginations of his readers. But still, it is a
Mile. Souvestre at Allenswood school,, fine chronicle, of a story that ought to be
where, for the first time, Eleanor was thought and felt.
allowed to assert herself. She demonstrated,
in particular, an acute sensitivity to the
urgency of people who needed loving. She Eleanor and Franklin, by Joseph P. Lash.
seemed to sense that some people solicited W.W. Norton and Company, New York. 1971.
love, and she responded to their need out of 765 pages.

hu$hlft®ll

Sunday, Jan. 30
At 8 P.M.

China
New Version For 7 2 - A "Must See Film"
A colorful documentary travelogue personally narrated by Jons Bjerre, who
spent last summer in China shooting extensive new footage to document the
recent changes taking place in that country. This film promises to "open doors
in your mind" and bring you a better understanding of the new role China will
play in international affairs.
$2 Preferred Location — $1.25 General Admission
TICKETS AT BOX OFFICE (10-5 Daily) TEL. 244-4807

deliberate motion up to the fast and furious an evolutionary extension of this figure, but
climax. Filmed on location in New York he posses one ingredient that all of his
City, it contains what is probably the best predecessors have lacked - he is a very real
car-chase sequence in films. Detective human being instead of just a law-enforcing
"Popeye" Doyle, orders a passing motorist robot.
to give him his car so that he can pursue a
THE FRENCH CONNECTION is a very
killer on an elevated subway train. good, very solid film. I, for the first time in
"Popeye" races through the streets, my life, stayed twice just to see it again. It is
ignoring red lights and just barely missing a magnificent example of what an
pedestrians. Like two other films currently engrossing and exciting medium the cinema
on release, DIRTY HARRY and can be.
STRAWDOGS, THE FRENCH CONCinestudio has a good lineup of films for
NECTION is violent, but then, it has to be. this season. Last week I saw two old
Gene Hackman, whose first big break in comedies, OUR RELATIONS (a rather
films was in BONNIE AND CLYDE, is average Laurel and Hardy full length film)
outstanding as "Popeye" Doyle. The and A NIGHT AT THE OPERA with the
character of Doyle is fascinating - he is an Marx Brothers. On Sunday and Monday
aggressive, lower-middle class man who nights, for those of us who were lucky
hates blacks, enjoys knocking people enough to see them, were Eric Rohmer's
around, and chases women. Though his intelligently-made
LA
COLLEC"hunches" about criminal activities have TIONNEUSE and Godard's science fiction,
been just as much wrong as been right secret agent film of the future.
throughout his career, "Popeye" is still ALPHAVILLE. Tonight, for the Tuesday
basically a good cop. Hackman could very film classic, an adaption of Knut Hamson's
easily have overdone this role to the point novel called HUNGER will be shown, and
where "Popeye's" actions would have made promises to be a very good film. RIDER ON
him more of a buffoon that just a tough THE RAIN and the somewhat overrated
detective, but there is just enough restraint CARNAL KNOWLEDGE will be shown this
in his portrayal to make "Popeye" a weekend. The Tuesday classics and the
powerful, solid and realistic figure, and one Sunday afternoon films have some very
that will probably become one of the good fare this season with WHISTLE DOWN
screen's best remembered detectives. An THE WIND (on Jan.30), the great old pirate
interesting contrast with Hackman's Doyle film that sent Errol Flynn on to stardom was the character of Mike Hammer in a CAPTAIN BLOOD (Feb. 1), and DEVI (on
Mickey Spillane film called KISS ME Feb. 8). The Sunday afternoon films are
DEADLY, which was made about fifteen really a good way to spend a dreary winter
years ago. Hammer is a detective-hero who afternoon. When I attended one film, they
throws crooks through skyscraper windows served free cookies and Russian Tea,
and down ten flights of stairs without even something that used to be done only in the
wrinkling his suit. I think the movie-going most sophisticated movie houses. Now, if
public has always enjoyed the hard-nosed they would only get a real popcorn maker
brute as a detective. "Popeye" Doyle is just for those weekend films,...

Eating Out

Old Silver Sides
by Rick Palamar
Whether you are returning from four best I have ever had in a restaurant. Other
weeks of home cooking or a hectic week of dinner selections include sirloin steak
skiing with P. B. and J.'s and burnt T.V. ($5.95), club steak ($3.75), calves liver saute
dinners (and in some cases, houses), you'll ($3.70), pork chops ($4.75), and oysters
soon be ready to enjoy relaxing, off-campus ($4.50). A complete lobster dinner ($4.50) is
dining in the Hartford area. As I quickly the special of the house. All of these selecdiscovered this past fall, the Hartford area tions are one dollar less a la carte and
offers both the best and the worst dining usually include potato and vegetable.
imaginable. Once again this semester,
The service here is excellent and very
restaurants will be reviewed and evaluated pleasant. The clientele was of the older
each week according to quality of food in (grandparent) generation and they all
relation to price, atmosphere, and service. seemed to be enjoying their dinners.
With luck, some new "gems" will be Although in no way inexpensive and lacking
discovered, providing enjoyable dining at somewhat in atmosphere, this restaurant
moderate prices.
does offer quality food and pleasant dining.
NOTE: Due to circumstances beyond my The full course dinners offer the best food
control and an empty wallet, I will review value and the Aetna restaurant could be an
only one restaurant this week. A double enjoyable place to go with a group of people.
The Shipwreck Lounge downstairs offers
feature will return next week.
THE AETNA RESTAURANT, 267 Far- nightly entertainment and a relaxing place
for a pre-game or a post-game show. Both
mington Ave., Hartford
All fears that this restaurant was a plush, the restaurant and the lounge are open from
private supper club for Aetna executives 11:00 a.m. to 2:00 p.m.
vanished when v/e arrived at this jumbo,
silver diner. Parking my own car saved me
enough money to slip the headwaiter a crisp,
new quarter, insuring us an intimate corner
table.
Although a basic double-sized, silversided diner, vintage 1930's, this restaurant
offers an attractive, somewhat tinny interior of booth tables and a well-stocked bar
situated in the center of the dining room. We
were seated by the headwaiter who
presented us with a full menu, offering a
variety of food ranging from a hot, open
sandwich to a full course lobster dinner.
Sandwich selections included hot, open
sliced sirloin or turkey ($2.50), and triple
decker selections, averaging ($2.00). A la
carte dinners include lobster meat sauteed
in sherry and butter ($4.95), a fishermen's
platter, including swordfish, halibut trout
and flounder, ($3.25) and a variety of steaks
and chops ranging from ($2.50 to $4.95). For
an extra dollar you receive a full dinner
which includes your choice of appetizer,
soup, salad, entree, vegetable, dessert, and
beverage. Appetizers include marinated
herring and chop chicken livers, both very
good. I enjoyed a full dinner of shish kebab
with rice ($4.50) which was quite good. The
vegetables, however, were a bit disappointing (the canned variety). My trusty
companion had a crab meat dinner, sauteed
in butter ($4.75), which was excellent.
Strawberry shortcake for dessert was the
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Continuous
Film Festival
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Recital Program r

H U M H t A M KOK.JANUARY 21 AND22 in

TOCCATA IN I) MINOR '
("DORIAN")
.lohann Sebastian Bach
(HtllS-lVSO)

ADAGIO FROM THE I) MINOR
TRIO-SONATA
.lohann Sebastian Bach

New Organ
Two recitals by Professor Emeritus
Clarence E. Watters marked the
inauguration of the College Chapel's new
$150,000 Austin Organ last weekend.
About 350 guests of the College heard the
internationally known authority on modern
French organ music play works of Bach,
J.H. Bach, Max Reger, Charles-Marie
Widor, Ce.sar Franck, and Marcel Dupre, in
addition to several of his own compositions.
The varied program, selected to demonstrate the diverse abilities of the instrument, was performed again before the
public Saturday evening. About 500 attended.
The pipe organ is a gift from Mrs. Newton
C. Brainard in memory of her husband, a
trustee of the College for 41 years and former mayor of Hartford,
The instrument, one of the largest in
Connecticut, has three mamielss, 05 stops,
and <l,720 pipes in 7fl ranks. It replaces a
.smaller organ, which began failing due to a
lack of maintenance. The old organ has been
purchased by u New York City church.
Watters headed the music department at
the College from 1932 to 1007. In HH>« and
1970 he was visiting professor of organ at
Yale University. He has been organistchoirmaster at St. John's Episcopal Church
in West Hartford for 20 years.
The Professor was a student of Dupre, a
noted French organist, and is considered the
major interpreter of Dupre's compositions.
Walters has dedicated his 19714972 season
as a "Dupre Memorial Year,"
A series of organ concerts has been
scheduled by the Chapel for this semester.
They include monthly recitals by local
organists, and a concert for organ and rock
band, scheduled for early spring.
Sunday morning a "Mass for Organ and
Choir" written by Robert Gronquist,
organist and choirmaster at the College,
was presented. The Mass was directed by
Gronquist and sung by members of the
College Concert Choir.
The new organ, weighing nine tons, fills
the nave under the Hose Window of the west
wing of the chapel. The organ pipes range in
length from 32 feet to 8 inches, and require
monthly tuning. The College has not yet
found a donor to pay the maintenance costs
on the organ, according to Judson Rees,
director of development.
The organ plays on low air pressures, and
follows the style of 17th and 10th century
organs. The instrument was built over a
period of three years by Austin Organs,
Inc., in consultation with Watters.
The College hopes to build a woodwork
grille in modified Baroque style around the
organ. According to Rees, no donor has yet
been found. The organ's framework includes a choir loft capable of seating 55
vocalists or 35 orchestral musicians.

Spring
Organ
Concerts
February 4-8:15 p.m.
Robert Gronquist, College
organist: Recital.
February 32- 8:15 p.m.
New England Choirs
March 12- 8:15 p.m.
John Holtz, chairman of organ
and liturgical music, Hartt
College of Music: Recital.
March 17 and 18- 8:15 p.m.
Trinity Concert Choir.
April U- 8:15 p.m.
McNeil Robinson, organist at
St. Mary the Virgin, New
York City: Recital.
April 18- 8:15 p.m,
The Bloomsbury Mass,, Choir
of the Church of the
University of London,
May 2- K:15 p.m.
Larry King, organist, Trinity
Church, New York City, and
(Interspace Band.

(1085-1750)

TOCCATA AND FUGUE IN
I) MINOR
Max Reger
A L L E G R O VIVACE FROM THE
F I F T H ORGAN SYMPHONY
Charles-Marie Widor
(1845-1937)

INTERMISSION
CHORAL I N K MINOR
Cesar Franck
(1822-1890)

V E N I , CREATOR SPIRITUS
Clarence Watters
1

(1902-

)

• J KSUS IS S T R I P P E D OF
HIS GARMENTS"
( p r o m • "fhe Stations of The Cross")
Marcel Dupre
(1886-1971)

VARIATIONS ON A NOEL
Marcel Dupre
(Trocker Photo)

(1880-1971)

-Recital Reviewed

Watters Performs With Virtuosity
(Editor's note: Warren V. Tanghe
graduated from the College tn 1970, with
honors in history, He is currently preparing
for the Episcopal priesthood at General
Theological Seminary, In New York,)
The program for the inaugural recital of
the Trinity College Chapel Organ was
chosen to display the potential of the new
instrument. It revealed that potential to be
extensive, and whetted the appetite for
further exposure in the forthcoming
inaugural activities. But the center of the
inaugural recital was one man, Clarence
Walters, who planned the instrument,
supervised its construction, and performed
the first concert to be given on it.
To comment on the virtuosity of Mr.
Watters' performance is almost unnecessary in light of his international
reputation. The program he chose for the
inaugural recital drew from the elements in
which he is most at home; Bach and the
nineteenth and twentieth century French
masters. The Bach selections, the Toccata
in I) Minor and Adagio from the D Minor
Trio-Sonata, were a bit disappointing.
Technically they were superb, to be faulted
only for Mr. Walters' tendency to drag his
tempo at pedal entrances. But the pieces
were little more than displays of fine
technique. They lacked intensity and spirit,
This is not to be confused with the excessive
interpretation and ornamentation which Mr.
Watters led the fight to overcome in the
'thirties. Perhaps this resulted from the
performer's desire to highlight the Baroque
capabilities of the instrument itself. But this
reviewer has heard Mr. Watters do greater
justice to Bach on lesser instruments, and
was disappointed in this performance,
Max Reger's Toccata and Fugue in D
Minor was the transitional work in Mr.
Walters' program. Reger was well known as
an interpreter of Bach, and his own compositions combine the power of eighteenthcentury technique with the harmonic
coloring of the early Modern period. Mr.
Watters seemed more involved in the
performance of this work. But at points in
the fugue this reviewer heard the kind of
rhythmic accentuation of 'blocks' of notes
that is characteristic of Dupre's pedal parts
rather than the intermingling of a web of
independent lines appropriate to Reger's
piece and the fugal style in general. On the
whole, however, Mr. Watters' mastery of
harmonic and rhythmic complexity and the
kind of involvement with the composition
lacking in his Bach started to unfold in this
work.
The remainder of the program was
devoted to French masters of the nineteenth
and twentieth centuries -- Franek, Widor,
and Dupre - as well as to one of Mr. Watters" compositions. The performer was very
clearly in bis own element in these selections, moving through extremely complex
rhythms and difficult, often harshly
dissonant, coloring with comsumate skill.
Each of these mmk& involved some use of

by Warren V. Tanghe '70
myriad capacities of the new instrument.
Mr. Walters' blend of stops and sense of
phrasing were outstanding in the Allegro
Vivace of Widor's Fifth Organ Symphony.
Particularly pleasing was the airy
playfulness of the dance-like third variation,
indicating both the skill of the performer
and the responsive capabilities of the organ.
However, the larger dynamics required in
this and the succeeding works sounded
almost too loud for the building from this
reviewer's seat about midway down the
choir; perhaps the most appropriate
dynamic range for the new instrument can
only be determined on the basis of experience.
Following an intermission, Mr. Watters
presented Franck's Choral in B Minor. This
work very easily becomes saccharine, and
sections can resemble the maudlin electronic organ-music of television soapoperas. Both the skill of the organist and the
capabilities of the instrument were revealed

A concert of this sort can only result from
the combination of a great artist and a great
instrument. The new Chapel organ seems to
have overcome, largely through Mr. Watters' close consultation in its construction,
the limitations of earlier Austin instruments. Its size alone makes it an important American 'neo-classical' organ.
However, its size does leave some questions
still to be resolved, such as the dynamic
range that can most effectively be used in
the Chapel building; from this reviewer's
seat, some of Mr. Watters' dynamics
seemed overly loud. But the organ offers
more than size, as the sensuous quality of
the flutes in the sixth of the Dupre
Variations suggests. Each stop is amazingly
crystalline. The facets of every blend were
distinctly identifiable, producing unusual
clarity in fugal contrasts. In part, this
clarity reflects the low air pressures
adopted in the design of this organ from
instruments of the seventeenth and

'The new Chapel organ is an important
contribution to the cultural life of the nation.
eighteenth centuries. But it also results :
from the use of a 'ripping' quality, particularly in the pedal stops. This harsh
quality, though part of the French neoclassical' ideal, was unfamiliar to this
reviewer and seemed to be more
pronounced than in other American instruments of this style. The sound was
unpleasant, almost grating at moments.
Perhaps this reaction reflects e lthe
unfamiliarity of the sound, as w l . a s ^ , ,
position of the reviewer's seat, and thus ww
be overcome through increased temuiaruy
with the new organ. Perhaps also the narshness was accentuated by diminution ot tw
Chapel's characteristic resonance as
result of the number of people present, w
The two Dupre compositions on the the fact remains that this 'rip' is part of w>
program, the tenth of the Stations of the musical tradition of the new instrument ana
Cross ("Jesus is Stripped of His Gar-, makes an important contribution to w
ments") and the Variations on a Nod,
provided clear evidence of Mr. Watters'
Clarence Watters has designed an organ
mastery of complex rhythms and rhythmic
changes. Despite a slight lack of metric of major proportions, and demonstrated it w
clarity in the third variation of the latter be a viable instrument for a wide variety' w
work, the general clarity of Mr. Walters' musical styles. Especially in light of w
conception and his total command of the rarity of good 'neo-classical' organs in
staccato in the eighth variation were America, the new Chapel organ is an imoverwhelming. Both works evinced a portant contribution to the cultural life o
gorgeous display of tone-color and tonal the nation, and one can expect it to attract
contrast, producing some of the evening's major recitalists and recording artists, me
most exciting moments. And this ex- new organ replaces - and surpasses citement was sustained in Mr. Walters' two another major American instrument. But n
encores, both by Dupre. "Jesus Falls the was not only the "time, temperature, ana
Third Time" from the Stations was an essay humidity" noted in the recital program tnai
in contrasts, effectively building up through brought about the failure of the old Harrison
ponderous blocks of sound beneath a clear organ. Lack of regular maintenance was
melodic line to sudden, total silence, also a signal factor. In this regard, one can
" followed'by; new and subdued variations. only h o p that the musical and ftnaneiai
And the G ftllnor Fugue, something of a investment made in the planning ano
Dupre trademark, was consummately construction of the new Austin will £»
overpowering, producing the most exciting preserved with greater c a r e .a "f„ ^ "
in the pleasing, almost echo-like quality that
emerged in sections where this pitfall is
usually encountered.
This reviewer had not
heard Mr. Walters1 verses on the plainsong
hymn Veni, Creator Spiritus previously.
This composition reveals him clearly to be
the disciple of Dupre, though Mr. Watters
seems less restrained in the use of
dissonances than his late master. The
contrasting assonance of the fourth verse,
the pensive mood of the fifth, and the
massive, 'step-by-step' blocks of sound in
the sixth were most impressive. Yet
somehow the piece didn't seem to reach a
conclusion; it simply stopped.
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BE A
BIG BROTHER
Our purpose is to provide
male companionship to
father-less boys. The Big
Brother and Little Brother
are matched in our office,
and in a few weeks the
relationship begins to roll.
If you can spare some
time and plan to be
around for the next yearsomeone needs youl

Call BIG BROTHERS at
246-7283.
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AM Polity To
Allow Leaves
by Jeff Liebenson
Trinity College-controlled financial aid
will be permitted to be used for Academic
Leaves of Absence under a pilot policy
established for the 1972-1973 academic year.
Under present policy, such financial aid
may be used (1) for all programs which
presuppose the payment of tuition to
Trinity, (2) in order to enroll in any institution within the 12-College Exchange
Program although not at a study abroad
program run by one of the twelve colleges or
in any other institution with which Trinity
has an exchange program, or (3) in order to
enroll in the Intercollegiate Center for
Classical Studies in Rome or the Washington
Semester Program of The American
University in Washington D.C.
Next year, however, authorization of the
use of financial aid towards Academic
Leaves of Absence will be granted to a
maximum of ten students for one or both
terms.
A statement by the Office of Educational
services, states that this policy has been
established to alleviate the problems of
financial aid recipients who are effectively
prevented from participating in other than
Trinity programs or exchanges because of
the obstacles to meeting their financial need
from extra-Trinity sources.
Study in programs outside of Trinity and
its affiliate institutions often appears to be
integral to a student's major field of study.
It is in an effort to facilitate such study that
the pilot policy has been established.
Students participating in the program
must be in good academic standing and
must submit a description of their proposed
program to the Office of Educational Services by March 1, 1972. Additional
requirements and information are also
available through that office.

PRESIDENTIAL SURVEY

Candidate

1st choice

2nd choice

3rd choice

AAcGovern

156 (31.8%)

91

59

AAuskie

123 (25.1%)

88

57

Lindsay

58 (11.9%)

59

64

Nixon

58 (11.9%)

32

21

Kennedy

49 ( 9.9%)

59

39

McCarthy

29 ( 5.9%)

40

38

McCloskey

17 ( 3.5%)

15

23

When the choices are considered together, the results are
AAcGovern, 28.3%; Muskie 24.1%; Lindsay 14.2%; Nixon,
10.4%; Kennedy, 12.2%; McCarthy, 7.0%; and McCloskey,
4.0%.

Local Standings.
The chart above shows the results of the informal poll of student preferences for
President conducted by the Young Democrats at pre-registration. Senator George
McGovern leads the survey, followed by Senator Edmund Muskie of Maine. The Trinity
Young Democrats have endorsed Senator McGovern and are sponsoring an effort by
Trinity students to work for McGovern in the March 7 New Hampshire primary. Gary
Morgans '75, co-chairman of the group, has announced plans for an "Open Week for
McGovern" during the Open Period beginning February 21, when buses to New Hampshire will be sponsored.

A LITTLE BIT OF PURPLE PROSE ABOUT LEARNING
TO SKI.
A lot of people will give you this thing
about the courage of the first man who
ate an oyster.
We would respectfully suggest that
he had nothing on the first guy who
strapped himself to a pair of oak staves
and headed for the nearest mountain.
Whoever he was, wherever he
roamed, anyone who's learned that
same old way will tell you that if the
first skierhadnothingelse,hehadguts.
In fact, until quite recently, guts was
the most important single ingredient
in learning to ski.
A dramatic development.
Recently, within the last 9 years, a new
method of ski instruction has been developed and perfected at Killington.
It is called the Accelerated Ski
Method1" (formerly known as GLM).
If you have even a shred of desire, plus
enough coordination to havepicked up
this newspaper,you can learn to ski the
Accelerated way.
Guts is no longer the pivotal requirement.
A great idea.
Instead of strapping you onto a pair of
6 or 7 foot skis and sending you onto
the hill, the Accelerated Ski Method
works you up to full-size gradually.
IftfeYour first lesson is on 39 inch
instruction skis. If you can walk you
can get around on these.
Once you've mastered the rhythm
and gained confidence you move up
to 60 inch, mid-length, training skis.
When you have them conquered, you
move on to skis which are standard
for your weight and height.
Instead of struggling for days with
"herringbones" and "sidestepping"
you will be skiing, unassisted, in
your very first hour. "Vbu will amaze
yourself.
Some fabulous plans.
not impossible.

It's also not as expensive as everyone's told you.
At Killington we've put together
amazingly inexpensive learn-to-ski
vacations, which include everything
but your "long-johns."Thefinest metal
skis, mounted with the most advanced
release bindings. Top quality buckleboots and poles. Hundreds of dollars
worth of equipment better than most
beginners buy for themselves.
AH this, plus lifts, plus lessons costs
$40 for a 2-day introductory weekend.
For 5 days mid-week, we throw in a
few extras and charge $70.
Don't expect any miracles with the
weekend plan unless you can put together three or four weekends backto-back. But if, at the end of a 5-day
mid-week vacation, you're not a proficient skier, then you are very probably unteachable.
Some terrific skiing.
Once you learn, you'll find that Killington won't bore you. There are four
mountains to ski. Among the more
than four dozen trails, you'll find the
longest one east of the Rocky Mts.
Of our eleven lifts, one, the new
Killington gondola, is the longest ski
lift in the world! And, as you might
expect, there are a great many places
to rest your bones and pick up your
spirits when the lifts have closed.
j Foster (he's our marketing director) I
j Chandler will send you the facts.
!Foster Chandler:
j 5400 Killington Road
JKillington, Vermont 05751
I If we know old Foster he'll absolutely bombard you with brochures,
i pamphlets and all that.

KILLINGTON, Vf.
World's capital of learning to ski.
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Dr. Langhome
The TRIPOD wishes to extend thanks to retiring Chairman of the
Academic Affairs Committee, Dr. Curtis M. langhorne, for the many years
of outstanding, dedicated leadership he has given to one of the most important deliberative bodies at the College.
The fairness and sensitivity with which Dr, Langhorne has approached
the critical academic issues brought before the committee has won him the
undivided respect and admiration of all who have had the honor and
pleasure to serve under him.
The many advances the Academic Affairs Committee has made in the
past ten years, away from its traditionally rigid, punative function toward
fulfilling a more positive therapeutic role, are in no small way attributable
to its chairman.
Perhaps the most visible contribution Dr. Langhorne has made stems
from his outspoken support for student representation. The results of his
efforts in this area have reached far beyond the sphere of his own committee
and have affected all areas of the decision-making process.
The Academic Affairs Committee now faces the difficult task of finding
another chairman imbued with the same rare qualities of leadership
provided by Dr, Langhorne. At stake perhaps is the Committee's continued
recognition that justice must be held supreme, above the interests of individuals, constituencies, or even the institution itself.

Women's Week
The activities of "Women's Week," scheduled for the second week in
February, should provide the College community with an opportunity to
confront one of the most crucial and long-neglected social Issues of the day.
The program, sponsored by the Trinity Women's Organization (TWO) in
commemoration of suffragette Susan B. Anthony's birthday, will feature
lectures, movies, and discussions focusing on the important questions bcund
up with defining the new role of women in society.
The week's events will examine questions of abortion, daycare, equal pay
for equal jobs, and aims at shattering some of the traditional myths concerning the inferior status accorded to women. Hopefully TWO'S efforts will
achieve the minimal satisfaction of forcing upon the community
recognition of the reality of discrimination against women in our society.
We hope the College community will avail itself of the opportunities offered by "Women's Week," with the ultimate goal of gaining a more fully
coeducational atmosphere on campus. Only when the awareness and
cooperation of the entire community is won will women finally approach
"liberation."

'parking'
To the Editor:
On Friday, January 21,1 was surprised to
find a Trinity College Parking violation on
my car. It had been parked overnight in the
"South Campus lot" and the rule violated
was that a freshman-sophomore (me)
cannot park in a junior-senior lot. I had
parked there beeau.se 1 had been moving
into Jackson and it was a convenient place
to leave my car. The time on the ticket was
5:10 a.m. I went to speak to Mr. Garafolo
(since one has five; days to appeal a ticket)
telling him it had been snowing and I was
going to move the car in the morning (which
I did) to a more suitable lot.
Refusing to pay the fine on principle that
the freshman-sophomoro/junior-senior
distinction is banal. Garafolo said he would
send my case to the "Appeal Hoard"
(whatever it is). I am protesting arbitrary
and inane rules passed this summer: The
twenty-dollar fee allegedly is used to build
new parking lots (i.e. South Campus lot is
solid turf). Where are they? Any student
(regardless of class) should be allowed to
park in any college lot if the twenty dollars
has been paid. At present (sic) freshmansophomores have been relegated to the
Broad and Field House lots that are as
unsafe a.s Summit Street. Although I realize
that these rules are intended to discourage
cars (but then why should they he
discouraged if they bring in income?) but
anyone who is willing to pay twenty dollars
for a sticker should have some privileges.
My car did not block a driveway, provide a
nuisance, or prevent a fire engine in case of
emergency.
I hope more students will reject arbitrary
tickets and request review by the Appeal
Board of these rules.
Robin Adelson 74

("Editor's note: Ms. Adelaon's comments are
well taken. The present system of assigning
parking areas to members of a certain class
id unfair and discriminatory, if It la
necessary to limit parking areas, the
assignments should be based on the
students' convenience - such as the location
of his dormitory,)

'dance'

State of the Union
Responding to President Nixon's State of the Union address Thursday,
Representative Bella S. Ab*ug (D—NY) agreed with the President that the
United States is indeed a great country, but added with uncommon perception: " I t will be a better one when we get rid of him."
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To the Editor:
Finally someone is paying attention to
that poor misrepresented vehicle of the soul
in an uncondescending way. The body has
been saved from its lowly position as the
source of man's evil, as the lustful animal
that must be mastered, as the meaningless
shell that holds the precious treasures of
mind and soul. Dance, especially in the
direction it is moving at Trinity, seems
effortlessly to unite the mind and body - and
even to show them to be inseparable. Here,
the compositional and improvisational
aspects of dance are being stressed, so that
technique does not become an end in itself,
but rather is used to develop the body giving
a person more freedom with which to express himself.
Enlightenment comes on many levels.
First, one learns a great deal physically:
what muscles move what parts, how posture
can be improved, and generally how good it
feels to be "in shape". One learns how much
the body reveals about someone just in his
walk, his gestures, etc. And by experimenting with new positions and
movements, new dynamics of old
movements, and new ways of encountering
others, one learns how much more
powerfully he can say things by using his
whole self, not just his words. This seems
obvious - everyone has had the experience of
understanding what someone is trying to
say by his face, his gestures, and the whole
atmosphere that arises from his presence
without any words. Through dance, a person
becomes much more sensitive to what is
going on in others and also what he is
revealing to others. This deepened sensitivity is equal to what one gains through,
for example, history or psychology,
although it is perhaps more immediate and
Intuitive, One often comes out of a dance
class feeling that his nerve endings have
pushed outside the skin and are totally
s«nsiti2«l to all1 the vibrations of a newlypulsating world .
Perhaps part of my reason far discussing
.how dance makes Impossible any dwlism

between mind and body is to defend its
getting "academic" course credit since ii
does not just "train the body". Dance seem
to fulfill a liberal arts education's ana
which is to produce not just minds or bodies
but thinking, contributing human beings A
dance course will surely not solve the
problem one has in communicating or un
derstandirig the world, but it will help one
realize that he cannot just look towards his
intellect for advice and will help him
become aware in a deepened sense that
what he is, is not just what he thinks, or what
he writes; it is how he walks, how he smiles
bow he touches another.
I feel I can speak for many in saying that
it is important that dance not only stay bu
also expand at Trinity. Judging from
student response, e.g., the over-flowine
classes, and the attempts to get more
classes and performance and workshop
possibilities; any expansion of the program
will be well-supported. Trinity provides for •
many boys the first chance they have ever
gotten to take a dance course without having
their sexuality automatically questioned. It
will probably be their last exposure in such
an accepting atmosphere. It seems that
Trinity would want to continue exposing
students to as wide a variety of arts as
possible, and dance is an art that has been
growing in the last century in many different and exciting directions attracting a
much wider audience than in the past. No
one sees the college as heading towards a
career of turning out professional dancers.
Plies will probably be forgotten by most
graduating dance-dabblers; but what they
learned about themselves and their
possibilities, and the sensitivity that they
gained toward others and their relations
with others will remain, helping them to live
through their bodies in this physical world.
Katie Fowle'74

'folk dancing'
To the Editor:
I am writing on behalf of a select group of
students who have been thriving almost
secretly for two years on their exposure to
7:00 p.m. Sunday night folk dancing sessions
in Wean Lounge, one of the few group activities still in existence on campus. In
announcing that we will be having
professional teachers twice a month starting on January 23 (in addition to our
regular student teachers) who are hoping to
transform eager beginners into addicted
dancers, we extend an invitation to the
entire college community to join us in our
"secret activity". Many professors and staff
members have approached me personally
and expressed an interest in the group but
never followed through on their initial idea
to join our fun due to fear of clumsy feet or
some other foolish excuse. Let me just say
that folk dancers are known to be very
friendly and forgiving people. They have to
be because they never know when they too
will trip or bump or stomp twice instead of
once. So forget your fears and plan to join
us with our new teachers on Sunday nights
for evenings of international whooping and
stomping.
Susan Hoffman '73
TUTORING AND GUIDANCE
SINCE 193B

MCAT -DAT
LSAT-ATGSB
GRE

• Praparation for tests required for
admission to graduate and professional schools
• Six and twelve session courses
• Small groups
•Voluminous material for home study
prepared by experts in each field
• Lesson schedule can be tailored to
meet individual needs. Lessons
can be spread over a period of
several months to a year, or for
out of town students, a period
of one week
• Opportunity for review of past
lessons via t»p# at the center

Special Compact Course* during
Weekends - trrtematora
Summer Sessions
STANLEY H. KAPLAN
EDUCATIONAL CENTER LTD.
C212J 336-6300
1516) S38-4656
IMv:> tVtMWJS WttktMUf
Branches in principal rriti« in
The Talent SrkMt mrJs !»* J\»IIWMM* Rtpululu

Si

rDance

^theater
V"5

cMusic

Studio
c£\rts

^History

a

for Mitch Pappas
It would surprise no one who knew him that the idea for this
issue sprang from a conversation we had last winter with Mitch
Pappas. As most talks about art with the late associate professor,
this brief chat wound up filling most of a grey Hartford afternoon,
during which time we covered everything from his chairmanship
of some collegiate golf coaches association to Thomas Baird's
dog (who was sliding all over the arts center lobby during the
conversation). Still an underpaid associate, professor after more
than twenty years of service, Mitch felt anything hut comfortable
on this campus in 1971. Trinity was his career. And though he was
fond of showing name of his private work or dishing out an old
telegram from University of Cincinatti indicating that he was one
of three people being considered to chair their arts department,
Mitch was still 100% a Trinity person, and proud of it. He had
came to the college when John C. K. Taylor reigned, when the
arts was the closest thing in the, curriculum to an extracurricular activity, and when the Trinity golf team just coincldentally needed a coach. By 1971, his time on the links was but
an occasional Sunday match, and the arts was housed in a new
Austin Center, with Faculty numbering close to ten and students
heading to New York to do art. Mitch had been bypassed when
the college went in the market for a fine arts chairman in 1968,
and with Michael Mahoney came all the airs of a Washington
curaetor. The college was doing something with its arts
programs, and Mitch was not quite sura - ever - exactly what that
something was, or what part he would play in it. Increasingly
there was an emphasis on the outside: chairmen from
Washington, studio teachers from New York, visiting artists and
cooperative programs instead of permanent arts Faculties. It
was not thai Mitch refused to see the logic or benefit of these
mows, but rather that, increasingly, he was aware that they did
not involve him. The Institution to which he had devoted the
prime of his life seemed now to be Ignoring his existence, and
though the dean would have kind words, college actions would
give, no comfort from the threatening signs which blew Mitch's
way. With Mitch gone, those signs will be more apparent to the
rest of us.
The jist of the articles which follow is that there is a fantastic
potential for creativity on this campus which can and should be
expressed through artistic media. Commission after commission
studying higher education has pleaded the. case for alternate
modes of expression which would better integrate education with
personal fulfillment both in and out of the classroom. Clearly this
impulse to artistic expression has .shown its head here this year.
A student dance performance recently packed the Goodwin
theater: a student flute and guitar recital .writ people away from
its Seahury door: and chapel garden one-acts kept even the dogs
content one sunny fall afternoon on the quad. These students are
not, on the most part, interested in professional artistic careers,
though quality is certainly not lacking in their work. They are
interested in incorporating artistic experimentation and expression in a liberal arts education, and into the community life
of a residential college. Statistic after statistic from the dean's
office and box office reiterates this point. Enrollments in the arts
are, as a group, the fastest growing on campus, though this is but
half the story: the number of students turned away from even the
most basic of courses in the arts is equally as impressive. And yet
In response to this, the college has no plans to add more Faculty
to the arts. It has no plans to add any space to an arts center now
crowded with females unexpected by the architects and
curriculum planners. It has no plans to increase performance
and exhibition budgets. The college, In sum, has no intention of
making the program for the arts what they certainly could be:
the most exciting curricular and extracurricular activities on
campus. Instead, the chemistry and physics teachers will remain
safe behind their multi-milHon dollar equipment. Assistant deans
will run around worrying about sexual politics when the real
problem on campus 'U loneliness and alienation, for which the
arts are as good an antidote as Man has ever devised, And in~
stead, the college will think not in terms of permanent Faculty in
the arts, but of mooching off other school* and employing exclusively visiting artists. The college has refused to treat the arts

on a par with the traditional academic disciplines. In the Dean's
eyes, a music professor is not as Important as a chemistry instructor if a choice has to be mads, despite obvious student
preferences as reflected in course enrollments. Instead the Dean,
with the encouragement of certain chairmen, has decided to
stress art history over studio, music history over music practice,
and dance as an exercise as opposed to dance as an art.
Ironically, in these non-budgetary areas, the college seems more
disposed to strive for a more academic-type arts program, while
student interest Is elsewhere. And as long It continues, the Austin
center will oe plagued with petty cliques and mounting tensions tensions which leadafew years ago to the absurd appointment of
the Dean as director of the Arts Center.
As Mitch "Pappas did, we recognize the potential for an artistic
revival on this campus, and the positive impact such enthusiasm
would have on the academic and non-academic life of the college.
We feel, as he felt, that somehow things are not moving that way.
And for that reason, more than any other, we dedicate this issue
to the memory of a friend, Mitch Pappas.
William Whetzel
Steven Pearlstein •
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*HistorV
by Joel Kemelhor

It was called Art Appreciation at
Woodacres Elementary School, and it
began when that teacher who hung her
glasses on a chain about her neck tacked up
a poster of the Parthenon. "This is the most
beautiful building in the world," she said.
"It was built by the Greeks many years ago
when they had Doric architecture. It had to
be beautiful because it housed their gods."
The Austin Arts Center could not be
charged with much more than utility, yet it
shelters divinities to whom the College
makes offering of students, faculty, even
funds. Music, Drama, Painting, Sculpture,
what sounds!-all tricked out in ponderous
tu-tus for the continuing performance "of
Creative Expression. And marshalling our
visual forces in the wings is a department
calling itself Art History.
Professor Michael Mahoney stresses the
word "history" in discussing the department he chairs. Together with Associate
Professor Thomas Baird, Mr. Mahoney is
the resident Art History department at
Trinity, teaching a survey course, a junior
seminar, and classes in Baroque and 19th
century art. He sees as the prime virtue of
his subject the opportunity to trace, through
works of art, a history "untainted" by inept
reportage or biased commentary. The
pleasure a student derives from experiencing "tangible objects of contemplation and beauty," Mahoney indicated at an interview, is a goal only
slightly less worthy. This curatorial approach to art history meets no countervailing voice within the department. Mr.
Baird comes to Trinity after several years
at Dumbarton Oaks, the Washington, D.C.
estate that is Harvard's center for
Byzantine studies, as well as the capital's
most civilized acreage.
Leaving that center's parquet floors for
the linoleum and cinderblock of Austin Arts,
Mr. Baird entered an area of the College
that is vital and expanding, as the pitchmen
say. Introductory course enrollments have
increased substantially in recent years, and
an additional full-time faculty member may
soon be a necessity. For more specialized
courses, each term sees one or more classes
taught by outside experts sponsored by the
Friends of Art (more about them later).
Christmas term Jared Edwards, a Hartford
architect, taught 19th century American
architecture, and Gillett Griffin, from the
Princeton University Museum, lectured on
Pre-Columbian art.

Mr. Kemelhor is a graduate of Woodacres
Elementary School.

Although many Trinity students are
taking at least one art history course, the
number choosing to major in the field
remains small. Perhaps the notion that any
career in fine arts is impractical extends a
sloppy, inclusive hand even to the study of
fine arts. In any case, only two Trinity
students went on to do graduate work in art
history last year. Certainly Messrs.
Mahoney and Baird would hope that
dilettantes are discouraged by a rigorous
curriculum for majors, of whom there are
presently ten. Each was required to take a
junior seminar which the department
chairman hopes will "teach students how to

look." To this end they visit museums in
New York and New England once a week,
and, in the words of one major, "have to
memorize
the
entire
Wadsworth
Atheneum." Still closer to home, junior
seminarians catalogue, design* and install
temporary exhibitions in the Widener
Gallery of Austin Arts. A recent show of
works drawn from private local collections
is an example of this student effort.
Hartford is not precisely glutted on
museums or artistic activity, so most of
those objects of contemplation and beauty
are available to Trinity students only at
once remove, on slides or in books. The

College's holdings in cellulose and gravure
have doubled in the past few years, but
some students (probably those who enjoyed
memorizing the Atheneum) think that firsthand investigation of a few actual art objects would be more meaningful.
Mahoney terms his present budgeting by
the College "inadequate," noting that it
provides only 5/7 of the amount presently
spent by the department for books. The
difference is made up by a continuing grant
from the Samuel H. Kress foundation. Guest
lecturers are sponsored by the Friends of
Art, a group whose benefices accrue to
Trinity in part because they are also friends
of Michael Mahoney. The current Austin
Arts exhibit and a delightful lecture on
Picasso given last November by Rosamund
Bernier were also under the patronage of
the Friends of Art.
Chairman Mahoney lists architecture,
oriental and primative art, and 20th century
developments as areas of weakness within
the department. One might add that the
study of photography is not much abetted by
the present curriculum. One deficiency may
be remedied when the Edward M. Blake
Memorial Room, adjoining the department
offices in the arts center, is inaugurated this
spring. Mr. Blake was a mathematician
who studied possible correspondences
between geometric forms and early 20th
century abstract art. The room will house
his papers and study collection, and is
equipped with a projection booth, screen,
and electrically-operated skylight louvers.
The Blake endowment will finance
programs in 20th century art-lectures,
exhibits, specialized studies.
Louvers there may be in the Blake Room,
but Trinity's own study collection comprises no Grande Gallerie. Each autumn
paintings of the Hudson River school and
Italian works from the Kress Foundation
hang on the neutral walls. Presumably,
those taught "how to look" will note the
lopsided sarcophagus in the El Greco, or
find the conflict of suface pattern and
recessional in a Twachtman. Yet the
challenge remains for the Trinity Art
History major: What does he do with his
experience? Unless the department can
demonstrate that students make lasting
vocational or avocational use of those skills
it nurtures, Art History may be judged
merely as a decorative link in that Liberal
Arts chain that seems a lock-step to some,
an "elegant adornment" to others.
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by Jill Silvemian

The position of a dance program in a
liberal arts institution is a particularly
precarious one. A liberal arts education has
been designed to provide the young with a
taste from many delicious dishes, the least
important of which, many feel, is dance.
The problem, however, is not whether
dance merits a position among the liberal
arts - Trinity three years ago made that
initial decision when coeducation was introduced, It becomes, now, a question of
what to do with a program that has grown
proportionately faster than any other on
campus, and a question of how a larger
program would look within the present
structure of the Trinity curriculum.
When Olive Thompson taught his first
dance class Christmas Term 1969, there
were <>(> students enrolled in the dance
program. Since that time, the number has
more than doubled, both under the direction
of Thompson and Jack and Janet
Nightengale. Last semester's enrollment
figures had Judy I). Shor, instructor of
dance, and Raymond Johnson, dance artisthvresidence, working beyond departmental
capacities. At least fifteen students were
turned away at preregistration last
semester because of the overwhelming
number of students enrolling.
Dance now is said to warrant only one
full-time equivalent instructor from
Trinity's Faculty of 130. Shor and Johnson
work part-time, together serving as one fulltime teaching equivalent. Although
students are not involved in curriculum or
personnel decisions, Shor indicated that,
"every effort is made to find out what
student opinion is." And on some matters,
student opinion is quite clear.
The present curriculum is centered
around technique classes on three levels:
elementary, intermediate, and advanced.
Unfortunately, the difference between any
consecutive levels is only one year's experience, which tends, with increased
student interest, to expand greatly the
range of abilities in any section. When
trying to squeeze work in composition and
improvisation into the existing technique
classes, the limited number of class offerings becomes evident.
The second major problem confronting
the dance program is space. A mirrored
studio on the third floor of Boardman Hall
once housed the dancers quite adequately,
with a piano, sufficient floor space, weilplaced mirrors, windows and good heating.

Miss Silverman is a sophomore who would
major In performing arts.

With the destruction of Boardman "Hall of
the finer arts" the studio moved to a small
classroom in the hallowed, ivy covered
Seabury Hall. The new dance studio is
considerably smaller than the Boardman
studio. Larger dance classes make the new
location uncomfortable. There is nothing
worse than thirty beginning dancers in a 30'
by 20' studio, hut 70 in an even smaller area
is traumatic! Shor commented sweetly that
while dance has not a real studio
arrangement yet, "it hasn't seemed to
dampen enthusiasm."
Presently, the Washington Room is being
used for master classes and the T.V. room
(when students are not watching Mr. Ed. or
Walter Cronkite) for rehearsing and
choreographing, but the availability of
adequate workspace and the accessibility of
"work time" in the studio remains severely
limited. Under present conditions there is
little time or space for extra-curricular
dance. Additional dance classes meet
Monday evenings and ballet classes
Thursdays, but the strain being put on the
instructors, curriculum, and facilities
remains obvious.
In addition to instruction salary, dance
has a program budget of $2,500. This pays
for equipment, guest instructors, guest
performers and accompanists. Last year,
$3,TOO was allotted, and only $2,500 spent,
despite the fact that requests for costumes
last spring were met with cries of, "no
money". The cut this year was justified on
the basis of overfunding in 1970-1971.
Daice, according to liean Edwin P. Nye,
is budgeted on the basis of an "average
program fee." He reports, "When I make
the budget, there are 26 areas that must
divide $86,000 for program fees. That is
approximately $3,000 a department,
although he cited the $11,000 physical
education and $7,000 biology budgets as
other examples. As with space and the
number of salaried positions, college
budgeting, too, reflects the college's
treatment of dance as a second class
component of the curriculum.
Dance has proven itself worthy of a
permanent home at Trinity. The attendance
at all dance productions is standing room
only; the quality has been consistently
high; and the reception has been enthusiastic not only by the college but by the
community at large. Due to the heavy
scheduling in Goodwin Theatre, though,
dance programs are limited to one a

College policy treats
dance as a second
class component
of the curriculum
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semester. Professional performances have
been forfeited because of the limited
budget; this also has limited the number of
student dance productions. The terrific
involvement in production by both faculty
and students in the dance programs in itself
would seem to merit greater access to
Goodwin Theatre as well as more studio
space for workshops, classes, and
production work.
We are wrestling with a dance program
that exhibits great potential. The overwhelming response by the student community and increased enrollment in dance
classes is evidence of the fact. The task at
hand is to somehow foster this enthusiasm
and to integrate the dance program into
Trinity's community and academic life.
This would hopefully bring greater encouragement and recognition by the
faculty; a major element that seems
lacking to date. Unfortunately, not every
one has been thinking along these lines. I
quote from Dean Nye, as he is referring to
the large numbers of beginning students
merely interested in dance as exercise as
opposed to a performing art:
"I am reluctant to do this, but we
may have to resolve the problem of
overcrowding in terms of'interest in
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order to better serve those interested
in dance as a performing art. We
might put elementary dance as apart
of womens physical education. This
might be an insidious comparison
but the objectives (for beginners and
advanced students) are different.
This is the difference between dance
as a performing art and as a casual
experience; that is dance as dance,
as opposed to dance on a less
professional exercise basis. We can't
expand the faculty, the number is
frozen. The prospective major in
Performing Arts looks like the only
promising way of strengthening
dance... .The dance program cannot
expand under present conditions, it
can't be enlarged into a major areas
until the Performing Arts major ,
goes through."
In one sense the Dean is most assuredly
correct. The only way to further the needs of
the dance program lies in the formulation of
an interdepartmental major combining
Theatre Arts, Music and Dance as participants in a Performing Arts Major.
Ideally, the student working in that major
would choose his field of concentration; the
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music and theatre arts concentrations
would require theoretically the same
courses of study as do the present majors in
those areas. The dance concentration would
be formulated along similar lines technique,
composition,
repertory
workshops, performances, as well as
studies in related academic area:
languages, history, literature, music,
theatre arts and fine arts. Hopefully the
performing arts major would work
specifically in one of the three areas,
bringing the bulk of his other academic
interests to bear in the creative works of his
field (e.g. Judy Shor's American Studies
thesis John Brown; Robin Reif's dance
study for Skiing and Being combining
philosophy and dance).
Only an undertaking of this scope can
raise the dance program to the level its
potential merits. With the establishment of
such a department, hopefully it will become
more clear to the college than it already is
that more positions on the Faculty are
desperately needed for the Arts. A healthy
step for dance would be to hire a full-time
instructor and invite a full-time artist-inresidence each year. Such a coordinated
department would be able to allot more
fairly the budgetary and spacial resources
available. The dance curriculum might be
able to add what it should always have had;
elementary students enrolling one ballet
class meeting weekly; intermediate classes
supplemented by composition and improvisation; advanced classes using open
workshops "each month to perform works in
progress for anyone interested in watching
them.
The dance program has come a long way
in three years, thanks to the efforts of Clive
Thompson, Alfonso Figerolo, Jack and
Janet Nightengale, Judy Shor and
Raymond Johnson. We have a core of well
trained dancers and enthusiasts who have
worked under professional pressures to
produce excellent dance for the college
community. The 'response has been
favorable, but the decisions must come soon
if the dance program is to continue to grow;
next semester the number of students
enrolling is expected to increase once more.
The present limitations in size, class offerings and number of faculty may once
again prevent many from pursuing this
area; others will become discouraged by
the overcrowding.
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'TSeater
by David Bargman

My freshman year would have been a
total waste of time had it not been for a
certain I iolyoke:sophomore and the Theater
Arts department production of Peter Weiss'
"The Investigation." I haven't seen the girl
in a year and a half, but The Investigation
remains with me, and can be recalled more
easily than anything else that happened
freshman year. The experience was a lived
cliche. My entire day revolved around the
four hours I spent nightly in the theater.
And when the springtime brought
revolution that year, and with it an end to
the burden of classes, I took the opportunity
to sleep until noon in emulation of my
favorite interviewees in the Sunday Times
Drama section, and did nothing else
(nothing else that I remember, anyway) but
play cards and learn lines in the afternoon.
It was the proverbial "eat, drink, and sleep
(heater" routine, and I loved it. Acting was
leaching me things about body movement,
speaking, and self-discipline that I sorely
needed to learn. The specific play, which
deals with a. trial of Nazi concentration
camp functionaries some twenty years
after the war's end, provided a sort of
laboratory .study in group relationships,
both physical and emotional, and confronted us with many of the unpleasant
aspects of individual behavior in group
situations. I came into contact with a whole
new group of Trinity people, with whom I
became very close in most cases. It was a
most rewarding and educational activity,
but its totally extracurricular nature lead to
no little grief in my home when grades
came home that June. There was no doubt
that Theater was what I had most enjoyed
doing at Trinity, though that preference had
to be proved worthy to my parents. The best
way to legitimation seemed to lie in taking
courses offered by the fledgling Theater
Arts department. I enrolled in David Eliet's
Beginning Acting for the fall of my
sophomore year. The course provided a
more studied, if less involving, opportunity
to learn the actor's craft. My fascination
was increasing. Yet after a second Theater
Arts course, and three more roles in Trinity
productions, I found myself signing up for a
Philosophy major. I have had only a
minimal involvement with the Theater Arts
program this semester, and, aside from one
fruitless audition, none whatsoever with
any of the productions thus far.
I think my personal history of involvement with the Theater Arts depart-

Mr. Bargman is a junior philosophy major who
dreams of affairs with girl$ from Holyofee.

ment raises two very pertinent questions.
First, "Is theater an essential aspect of a
liberal arts curriculum?", and secondly,
"How should the college treat Theater Arts
given its different needs from those of
regular academic departments?" After
talking with Mr. Eliet and Mr. Nichols of the
Theater Arts department, and with some of
the people closely associated with department, I think that the implications of my
experience in the Theater Arts program
have been brought into clearer focus,
though perhaps not the solutions to its
problems.

^

The basic problem is one which is common to all the arts at Trinity. The college
maintains an ambivalent attitude toward
theater arts which amounts to little more
than tolerance. The department was formed
in 19(59, at a time when, under the influence
of then Dean of Faculty Robert Fuller, there
was great enthusiasm, according to Mr.
Eliet, for building the arts at Trinity.
Whether Fuller's departure is responsible
or not, the fact remains that nothing has
been done to enhance the department's
existence since its inception. It now seems
to possess the status of an extra-curricular

activity with a few supplementary courses,
David Eliet, who came to Trinity as an
Instructor when the department was
created, believes this ambivalent attitude to
be the result of the fact that "the Theater
Arts program is expected to serve two
functions!" For one, it is expected to give
the college something back for the money it
gets in the form of entertainment for
students. Secondly, it is expected to run an
academic program in theater, including
productions which can serve as laboratories
in theater for majors or interested students.
This twofold demand, not in and of itself
unreasonable, becomes viciously encircling
when you consider that the department
receives an insufficient amount of college
money to run a production schedule sufficient for these purposes. As a result, the
money must be stretched, producing the
twofold effect, of not providing the best
experience for those wishing to participate,
nor the best possible entertainment for
students wishing to see campus theater.
There are those who do not agree with Mr.
Eliet's interpretation of the lack of student
response to department productions. Some
of the campus critics with whom I talked
mentioned length and "heaviness" as
reasons for staying away from Theater Arts
productions. As one student put it, referring
to the production of "The Devils" last
March, "No one likes to be told how ugly
man is in the first place; when it takes four
hours of hitting you over the head with it to
get the message across it becomes boring
and, for the most part, worthless." I suppose had I been the critic for "The Devils" I
would have criticized its heavy handedness
in parts; but I can remember people
making similar comments about "The
Investigation" to my surprise. The performance and preparation of the play had
been anything but boring for me. I believe
the actors in "The Devils" or "Twelfth
Night" would agree. The question of where
the department owes its primary
allegiance, to its students or to the theater
goers on campus, is a puzzling one. Nor is
the distinction solely one for idle debate; the
college takes box office receipts as a major
determining factor, according to Professor
Nichols, in setting the department's budget.
Thus, the department directly suffers from
poor attendance at its productions, a policy
somewhat akin to determining a regular
academic department's budget on the basis
of the number of students who attend
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colloquia and lectures sponsored by that
department. Such an attitude would obviously not be tolerated by the chairmen of
longer standing departments.
One accepted method of allotting college
funds is based on student interest in that
department, as shown through the number
enrolled in courses and in the major. While
the department does not have a very high
rating on the college's FTE scale, which
measures students enrolled per full-time
faculty member in a department, interest
has been steadily growing. Over the last two
years, the number of students enrolled in
courses offered by the department has
doubled. The number of majors has indreased from 3 in the first year to 17 at
present, all of whom are juniors whbse
tenure at Trinity is the same as that of the
department. Mr. Eliet estimates that
between 10 and 15 majors will come out of
the current sophomore class. How many
departments can say, as Mr. Eliet did, that,
"the problem is not generating interest, but
providing sufficient outlets for already
existing interest." Considering the fact that
there are only two full time faculty members, the department is a most active one.
Juxtaposed to this expression of interest
by some students is the prevailing unfavorable attitude of the campus in general
toward the existence of a Theater Arts
department. This disapproval manifests
itself in more ways than just not liking the
department's choice of productions. It falls
into two categories, both of which are easily
answered. First, there is the notion of a
"theater clique," comprised, presumably,
of the hand picked favorites of Nichols and
Eliet, who conspire by night in the depths of
the Austic Arts Center to prevent little Sally
Freshman and Joe Physics Major from
having anything to do with the Theater Arts
programs on the grounds of insufficient
artistic commitment. There are two
relevant comments to be made on this idea.
The first was made by a man intimately
connected with Trinity theater for many
years, George Gershwin, who said, "It ain't
necessarily so," and the second by a noted
member of the supposed clique, whose
talent appears to many to be bottomless,
who commented, "If there's anything exclusive or elitist about theater at Trinity,
then I've got the head of an ass."
Statistical verification of these responses
'was provided by Messrs. Nichols and Eliet.
Mr. Eliet explained that student interest in
departmental productions was "ever increasing." For "Caucasian Chalk Circle,"
the department's first production in 1969,
there were 36 students who auditioned for
approximately 25 roles. By the spring of
1970 there were 50 trying out for the same
number of roles in "The Investigation." For
the most recent department production, "A
Midsummer's Night Dream," there were
more than twice as many interested
students as there were parts. The number of
previously inexperienced actors, especially
freshmen, in each production is evidence of
the department's responsive nature. According to Mr. Nichols, about 3/4 of the cast
of "MSN" had no theatrical experience at
Trinity. So, the notion of all shows being
"precasted," and of auditions being mere
formalities for those who hold to the
democratic ideal, is just, as one Theater
Arts major succinctly put it, "so much
bullshit." I do know of one production which
was precast, but that was done out of absolute necessity due to exigencies of time. It
would have been impossible to do the show
in the allotted amount of time had the ,
director not known the actors, nor the actors each other. As it was, the way in which
the cast was chosen bothered many people
in the department, precisely because of the
image of cliquishness they were afraid it
would give.
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Theater work demands a great deal of
time, and it is easy to become separated
from other campus acticity when involved
in it. Furthermore, there are a fairly substantial number of people who, through
some lapse of rational, mental processes,
are involved in almost every production. I
suppose, in a literal sense, these workhorses
of the Theater Arts department could be
said to comprise a clique. But the word
carries a definite conotation of exclusiveness of membership, and I do not
think this justifiable. Anyone feeling unable
to participate in theater work here need
only visit the shop in the Austin Arts Center
and volunteer his or her services. I
positively guarantee that you will find a
hammer or paint brush in your hand almost
instantaneously.
The other prevailing criticism of the
Theater Arts program has to do with its
status as a major department. Few deny it a
place as an extracurricular activity, but,

traction of philosophy than the drawbacks
to theater, I suppose I should answer the
question. Despite the good staff and uir
teresting program the department has
managed to provide, it suffers a good deal
from the college's "benign neglect." The
Goodwin Theater is quite good, but is
limiting" in its size and use outside of the
department. There is a definite need for
another theater, preferably one which could
accomodate smaller, cheaper, student-run
productions. This would have value for
everybody. The Jester series of free one act
plays in the afternoon is probably the most
successful aspect of the Theater Arts
program. There is personnel and money
(from MHBOG, not the college) available
for this, program expansion; all that is
missing is the facility. The department, too,
needs another full time faculty member, in
stage design, to give it a comprehensive list
of courses. Now all these plans entail
money, which is something the college has

cannot equate the study of what is widely
considered a form of escapist entertainment with the more serious
disciplines in which degrees are granted. In
other words, a lot of people do not see what
there is to do for a Theater major beyond
reading and acting in a few plays.
Knowledge of dramatic literature is certainly a requirement for the major, as is
participation in dramatic productions
(eight to be exact, and one must do
technical work as well as acting.) But, as
Professor Nichols pointed out, theater is a
"blending of many arts," and in order to
earn a degree, one must have a working
knowledge of dance, of painting and manual
skills, and of music. The combined talents
of the two full time faculty members, and
the added expertise provided by Austin Arts
Center technical director John Woolley,
who teaches two courses without having
faculty status., and Leslie Ann Eliet in
costume and set design, give Trinity a
Theater Arts program that compares
favorably to those of Weslyan, Williams,
and Amherst (not that we would want to
think of ourselves as being in competition
with these schools, of course), and certainly
deserves more college support, especially
considering the show of student interest in
the two and a half years of its existence.
O.K., Bargman. If it's so great, why did
you become a mediocre philosophy major?
Although the answer lies more in the at-

been rather stingy about where theater is
concerned. There is no sign that a change is
about to come, either. I suppose, given the
opportunities for study at the Eugene
O'Neill Memorial Theater Institute and the
Tufts University London campus, a good
education in Theater can be.had at Trinity,
but it just did not seem the kind of
preparation I wanted from a liberal arts
education.

Actually, there were two more personal
reasons which lead me away from a
Theater major. First of all,, and most importantly, my father wouldn't let me. He
didn't like its second class status among
Trinity departments, and he figured that I
would be less likely to go on to Medical
School if I became involved in the world of
the arts. Secondly, there was the realization
on my part that I was only in it for the glory,
and did not wish to spend my academic life,
as well as most of my spare time, sawing
and painting. There is no external ego
gratification in that. In other words, I would
rather be a football player, but as there are
certain barriers to that, I went for the
widest possible exposure outside of the jock
palace where, by the way, I may be seen
playing Stanislavskian tennis on Monday,
Wednesday, and Friday at 11:30.
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by John Tyler

"Music is an important cultural accessory to
the other educational opportunities offered
here." Edwin P. Nye, Dean of the Faculty

The administration and the faculty of the
College "desperately need to redefine the
role of music within a liberal arts program.
The confusion that surrounded the refusal to
grant tenure to Robert Gronquist, assistant
professor of music, indicates an uncertainty
at high levels about what a good music
department should be. If the College fails to
clarify the role of the music department
here, the coordinate program with Hartt
('ollege of Music will be doomed to a state of
half-success. And the unprecedented rise of
interest in music on campus will end in
frustration.
To view the music department, as Dean
Nye does, as only "a cultural accessory"
twrderson Philistinism. The recent decision
to periodically rotate artists-in-residence in
the art departments is nonsense, especially
as it applies to music, The ruling reflects
not so much a carefully considered decision
as it does the Dean's uncanny ability to
formulate policy from the top of his head.
The student contact with performing artists, which Dean Nye so earnestly desires,
is amply provided by the Hartt program.
The ultimate effect of such a policy will be
to reduce by half the number of permanent
faculty members in the arts and to considerably diminish their voice within the
College community.
I
Whatever subjective value one attributes
to the importance of music, it would be
impossible to deny the striking improvement of concert performances here
over the past two and a half years. Not
surprisingly, the chief organization contributing to that improvement has been the
concert choir. Under the direction of Robert
Gronquist, the Choir has maintained high
standards of performing excellence. The
Choir has almost always been at its best
when performing selections from the
baroque repetoire, a field of special interest
to their director. Their renditions of Handel's Utrecht Te Deum and the Vivaldi
Gloria were far superior to their pretentious
multi-media undertakings. Despite this
fact, the Choir is planning to include
"several vocal-electronic environments" to
be performed "in an informal manner" in
their January concert- The concert
promises to be almost as boring as last

Mr. Tyler, a junior major in history, is
descended from a long line of Philistines from
Wilmington. Delaware.

years Kelovalion. Including Josquin des
i'res' Missa Sine Nomim* in the same
program should cause the composer to roll
over in the 4r>() years of mould that have
accumulated in his grave. Despite occasional blemishes, the record of the Choir
on the whole is excellent.
Moral and financial support for the
Concert Choir has been sparse. In past
years the Choir has relied almost entirely
on appropriations from the Student Activities Fee, which have been meager and
inconsistent. Next year, for the first time,
because of the fact that some Choir
members receive academic credit for their
participation, the Choir will receive some
money from the College. In the past,
however, the College has been delinquent in
its support of the Choir; it has failed to help
the Choir realize its full potential. The
College should assist in arranging concert
tours for the Choir among alumni and other
interested groups. Not only would this be
good public relations, but it would provide
the student members of the Choir with
valuable performing experience as well.
Trinity's band, which was once a source
of embarassment, has improved greatly
since the merger with Hartt College of
Music. Its director, John Erskine, a former
member of the Hartt faculty, has managed
to transfer some of his personal enthusiasm
to the band members. Although the band
provides added volume for cheering football
fans in the fall, during the winter they give
the Trinity fight songs a rest and perform a
more sophisticated concert repetoire.
Over the past two years there has been a
decline in the number of performances
made at Trinity by outside professional
musical artists. The collapse of the Sunday
afternoon series of chamber music concerts
was a major loss to the cultural life of the
College. Little has been done to fill the void,
but perhaps with good reason. Current taste
unfortunately prefers Jesus Christ
Superstar to Jean Pierre Rampal; any
attempt to fly in the face of that decision
invites financial disaster..So for the present,
cultural elitists must content themselves to
walking to the Bushnell or waiting for
student performances here. One of the
advantages of association with Hartt is that
their student ensembles frequently perform
here. The Hartt Orchestra, Collegium
Musicum and student opera company have
all given concerts here in the past. Other
performing talent should be attracted 6y
the new Austin organ in the Chapel. Various

concerts and recitals in the Chapel are
scheduled at a rate of two a month for the
remainder of the school year. Together, the
new organ and frequent concerts by Hartt
personnel should help to compensate for the
absence of great professional classical
artists from the campus. In the future, the
College should limit its support of musical
performances largely to those concerts
given by students and faculty members.
Sponsoring performances by outside artists
should be only an occasional luxury.
Although independent of the music
department, two other smaller musical
groups, both under the leadership of Robert
Gronquist, are an important part of
Trinity's cultural scene. The Convivial
Consort, a baroque music ensemble formed
last year, has been a great popular as well
as artistic success. The Chapel Singers, also
under Mr. Gronquist's direction, perform
every Sunday morning during the chapel
service. Their anthems, usually lesserknown works of the Renaissance and
Baroque periods, are usually well done.
Robert Gronquist's name runs like a leitmotive through the story of the performing
arts at Trinity. The refusal to grant him
tenure has become a cause celebre. With his
departure, the College loses a competent
musicologist and a talented performer. The
decision of the administration is not,
however, completely without justification.
Changes caused by the cooperative music
program with Hartt and an increased

To view music as a
6
"cultural accessory"
borders on
Philisti nism
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number of music students have
necessitated an instructor with a different
orientation than Professor Gronquist's. The
terms of the agreement with Hartt dictate a
teaching and administrative role for
Trinity's music faculty with less emphasis
in the area of performance. Nevertheless,
the College stands indebted to Mr.
Gronquist for his crucial role in the improvement of the arts at Trinitv,
II.
The cooperative program with Hartt
College of Music, a branch of the University
of Hartford, has undeniably been a major
factor in the rise of performing standards in
music here. The opportunities for advanced
study provided to music majors under the
coordinate program with Hartt are unique
among the small colleges in this area. The
merger, however, has not been a completely unalloyed success. The past two
years have taught Trinity administrators
and faculty much about what it means to
cooperate with another institution. Hartt
has a different philosophy of education that
does not always agree with Trinity's own
approach. For this and other reasons, the
College needs to undertake a serious
evaluation of its music program.
The coordinate music department with
Hartt was conceived as a pilot program in
the field of inter-institutional cooperation.
As with most of its recent innovations, the
College-was driven to a merger with Hartt
by rising costs. The administration
correctly foresaw that it would no longer be
able to meet the needs of its music students
for private lessons and advanced instruction in composition and theory.
Cynically speaking, the Hartt program was
a means of eliminating responsibility for a
costly department. At the same time,
however, it also benefited Trinity students.
The advantages of the program to Hartt are
far less obvious; few if any Hartt students
have ever taken courses here. It is a very
one-sided relationship, slanted in Trinity's
favor.
Both faculties have agreed upon a logical
division of their teaching responsibilities at
Trinity. Dr. Clarence Barber, chairman of
the music department, and Robert
Gronquist continue to teach all the courses
in music history and literature, the field of
their particular expertise. The Hartt staff
supervises most private study here and
teaches the courses in composition and
theory. Dr. Barber describes relations
between the two faculties as "congenial."
Hartt professors enjoy the liberal arts

background of the Trinity students. Approximately 70 Trinity students are enrolled
in classes and private lessons by Hartt staff
here. Seventeen Trinity students attend
regular Hartt classes at the University of
Hartford, with an additional ten engaged in
private study there. The total number of
music majors has tripled since the inception
of the program.,
•
Trinity under the coordinate program
with Hartt strikes a precarious balance
between its former role as a small college
music department and the conservatory
approach. There are dangers in each extreme. Students often have difficulty integrating the types of specialized study they
receive at Hartt with the rest of their
Trinity program. This is particularly true
for students of applied music. According to
Dr. Barber, "it is easy to get so caught up in
the performance activity that the formal
courses in music and other subjects tend to
slide." Dr. Barber advises those students
"who want to emulate Yehudi Menuhin or
Joan Sutherland" to transfer to a conservatory or "seek out a top virtuouso
teacher for full time study." Conservatory
study involves a different educational
approach that does not always blend well
with a liberal arts program.
The Trinity music department is also
faced with another problem: how to retain
its autonomy in the face of Hartt's larger
faculty and teaching resources. At present,
both faculties decide together which
courses will be offered and what courses
will comprise a Trinity music major.
Ideally, the Trinity music faculty should
retain final authority over all course
requirements; only members of the Trinity
community can have a full understanding of
the relative position of the music major
within the College. Each individual instructor, however, will have to determine
his own special emphases within his own
course. Extracurricular performances by
Trinity students are also threatened by the
terms of the agreement with Hartt, under
which Hartt assumes the major responsibility for performance. If the extracurricular organizations of both schools
were merged, substantially fewer Trinity
students would be able to participate.
The major technical difficulty surrounding the coordinate program with Hartt is
transportation. The College administration
tends to minimize the difficulties in getting
Trinity students to and from the Hartt
campus. Dean Nye, pointing to the fact that
one out of every two Trinity students has
access to a car, has commented that there
may be hardships in individual cases but

that there is no general problem. Conversations with the students involved seem
to indicate differently, however. The
transportation problem is so acute, according to Dr. Barber, that some people
have actually been discouraged from
majoring in music because ot it. In order to
counteract this trend, Dr. Barber has
arranged for most of the core courses of the
music major to be taught here on the Trinity
campus.
A phenomenal rise in the number of
Trinity students wanting to take private
lessons has further compounded the
transportation problem. Over sixty students
now receive private instruction in voice,
piano and several other instruments. The
crisis that would have been caused by
trying to transport them to Hartt was
averted by the willingness of several
teachers to give their lessons here. These
lessons are conducted by personnel from
the Hartford Conservatory and the Hartford
Symphony, as well as Hartt.
The music faculty, like many of the
teachers here, is overworked. In his
"Review of Course Enrollments and
Faculty Utilization," Dean Nye has indicated that there are 177 students per fulltime instructor in the music department.
This makes its undergraduate enrollment
per FTE one of the highest in the College.
The administration's current policy of
establishing equitable faculty work loads on
the basis of the number of class
preparations and not the number of sections
met also works against the music department. In addition to their classroom
responsibilities, the music faculties have
many demands placed upon them for the
supervision of extracurricular activities.
Although not likely as long as the faculty
level remains frozen at 130, the College
should hire a third member for the music
staff.
Limited physical facilities also cramp the
growth of the music department. Most of
the Austin Arts Center is inadequate for
present needs; it was planned prior to
coeducation and the decision to expand the
student body to 1500. (Coeducation has
considerably increased course enrollments
in all the arts.) The most acute need at the
present time is for more practice facilities.
The regular practice rooms and other
temporary practice areas are in almost
constant use. Plans have been submitted to
the administration for two more practice
rooms. A third practice room and more
listening rooms will be needed if the present
interest in music continues. The increase in
the number of piano students has forced the
use of the concert grand in Garmany Hall,
which should be reserved for performance
only.
The suggestion that music, theater, and
dance should be combined under a performing arts major would probably not
benefit the music department. It would
impinge on the autonomy of the music
faculty. Music and the other smaller
branches of the arts would also be slighted
in budget allocations. The course
distribution requirements necessary for a
performing arts major might limit advanced study in music. The present
departmental arrangement in the arts is
probably better left as is.
'
Despite its problems, music at Trinity,
both in the classroom and on the concert
stage, has improved tremendously over the
past two years. But it can be even better.
The College is planning a study of its
program in the arts by a committee of
outside examiners. This is the type of major
evaluation that the arts desperately need; it
may be too late, however. The difficulties
with the Hartt program and the controversy
surrounding rotating artists-in-residence
need to be resolved now.
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Studio
by Steven Pearlstein

"If tlw creative arts ere to be recognized an an
essential part of education, a part without which
the individual will he deemed less than educated,
then I suppose that art and the arts will fad that
degree «/ independence in them; that they will
accept it as their rule to create freely • to comment, to outrage, perhaps, to he fully viaiobary
and exploratory, as is their nature."
Ben Shahn, The Shape of Content

•-v ^ -

When some studio arts majors put their
work on display in front of the Life Sciences
Building a few years ago, Wendell Burger,
then chairman of biology, called up the arts
center and ordered that it be removed from
in front of his castle. That was followed a
few months later by the discarding several
pieces of undergraduate art work by
Buildings and Grounds employees, who
claimed that they thought it junk. That
biologists and custodians have no appreciation for this avant-guarde expression
is perhaps understandable. But the real
dilemna facing the studio students and
instructors is in the arts center itself, where
there seems to be a constant battle going on
for space and prestige, where students
themselves divide into cliques, and where
the chairman of the Fine Arts department
may not like the art that's being done any
more than Wendell Burger or Roil Crandall.
Circumstances being as they are, that same
chairman has the opportunity this year of
putting together an entirely new* studio
department.
Inevitably, this piece has to focus around
Michael Mahoney. That, in itself, is ironic in
that he is one of the greatest enigmas on
campus. As his manner and dress warn you,
nothing seems to faze him. A luncheon
ponversation with him will have you come
away with the impression that he had
convinced you that all was right with the
studio program. When you talk of power, he
scoffs and denies that he has any. When you
talk of space in the arts center, he says
there is plenty for everyone. When you talk
of the number of instructors, he says that
things are satisfactory, although he has
requested another art historian to cover the
twentieth century or the Byzantine period.
The fact is, though, that there is plenty to be
concerned about in the studio department
which he chairs. Lack of communication
and coordination, personality clashes, and
tension are the trademarks of the program.
As a result, serious students are divided

Mr. P*ar!#i*tn, according to latest rwport*, it
$tUl « prtcocknu junior.
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themselves, few ever become majors, and
new students are often afraid to sign up for
even introductory courses. Of course the
style of art and the necessarily close-knit
nature of the beast have something to do
with these problems as well. Nonetheless,
Mahoney seems reluctant to deal with
them, or even to acknowledge their
existence.
Mahoney Is a powerful chairman. He had
tenure after two years at the college, a
standard policy for hiring noted and wellpaid academicians. As chairman of Pine
Arts, he controls, in fact, the Austin Center
itself. And much to his credit, he raises
substantial amounts of money each year for
his department from private donors, who
seem more disposed to write checks for
Michael Mahoney than for anyone else. As
the college will not be hiring permanent
instructors in the studio arts from now on,
Mahoney will be the only tenured, permanent member of the art department.
With a President; and a Dean who know little
about studio, Mahoney's advise will, in
effect, be the college's policy.
As it is now, Mahoney tends to consult
with nobody in his department except his
friend Thomas Baird, the college's other art
historian. Mitch Pappas used to complain
that Mahoney ignored him. Both he and
Deiter Froese, now artist-in-residence,
mentioned that they had never attended a
department meeting since Mahoney
arrived, except to discuss budget
allocations, and this year they didn't even
do that. Studio majors say that the chairman won't talk to them unless their hands
are clean, and not to any significant extent
even then. In fact, the overriding consensus
among anyone who has anything to do with
studio is that Mahoney runs the show by
himself, and is quite content with the
arrangement. His politics, like his
preference in art, reflect a strikingly
seventeenth century image.
Of course, there is nothing wrong with
powerful chairmen per se, and Mahoney is
certainly not malicious. He is new at running an academic department, and in
dealing with students, and time may prove
him an able learner. In fact, not even his
strongest critics will deny his expertise in
art history, or his ability to grasp an artistic
concept intellectually. Distrust for the
chairman centers on the question of
whether he has any gut feeling for doing art,
as opposed to looking at it or categorizing it.
The majors particularly wonder whether he

has any appreciation of the work they do.
He says that he does, and defends their
experimental work on the same grounds as
the majors themselves: that this experimental art is justifiable because more
important than the finished product is the
thought put into the creation; thought about
space and form and material which are
really the essence of studio work. That
Mahoney believes a grounding in fundamentals should also be part of the studio
program is, in turn, generally agreed upon
by the majors, although some argue that it
might be better to go back and learn those
skills when the need arises, rather than at
the beginning. Mahoney, too, likes the New
York open semester program which gives
students a chance to try art full time. And
yet he is distrusted. One student complained, "He understands it alright, but
only intellectually. His gut reaction is that it
is junk." What's crucial about Mahoney's
feelings on this rather subjective,
unlabellable art is that he is going to be
creating a whole new department next year.
With the sudden death of Mitch Pappas, and
the rotating out of Froese and Terry
LaNoue, assistant professor of fine arts,
Mahoney could easily make the studio
department more traditional. "If he had his
way, he would hire an eighteenth century
cabinet maker," commented one student on
open semester in New York. Mahoney
thought that was a delightful idea, but
suggested that he would continue with the
same approach to studio as currently in
practice. Thus far, there are no indications
which way he will really move.
Integration is a second general area
where studio arts suffers. On one level, the
studio program remains painfully unintegrated with its other half in fine arts,
namely art history. The idea of a unified
department was fashionable five years ago,
and it is, most agree, somewhat valid. An
artist must have an appreciation of what
has been done before his time in terms of
styles, subjects, materials, and concepts,
especially if he is to avoid being a painter of
pretty pictures. The art historian, on the
other hand, must have a sense of what it is
like to be an artist, what goes into the
making of a work, and how the environment
and personality of an artist affects his work.
And so, ideally, the department should be
acting as a unified whole. Presently, it does
not,
Perhaps the best indication of something
wrong is in the grades of the studio students
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taking art history classes, which are, in a
word, terrible. Art history courses are a
requirement of the studio major, and few
majors get by without trouble. Art history
majors, likewise, have studio requirements
though they, strangely enough, are afforded
the benefit of pass/fail grading. In talking
with these majors from both side of the arts
center, it appears that the separation is not
easily reconciled. There is not developed, in
short, that appreciation of the wholeness oi
art which was the impetus for the
requirements. For the studio students, at
least, the reason is clear: there is no such
appreciation in the art history teachers
. themselves.
The studio instructors themselves make
an attempt to place the art they do in class
within the framework of 20th century avantguarde; both Deiter and Terry torexample, require of their classes student
presentations on the life and work_ ot
established artists. Mitch had a file cabinet
full of history syllabi, including an outstanding one on the 20th century. However
not all art is modern or avant-guarde, ana
everyone in the studio agrees that a oeuer
cooperation within the department could
probably produce courses which, in we
words of one student, "would be more than
memorizing dates and looking. Thougn
that same student had trouble suggesting
alternative models, he suggested that indepth discussion of fewer works, instead ot
rapid cataloguing, might be afirs^srap.
Another, m5re philosophically minded
major, commented, "right now, there is no
sense of wholeness, relationship, flux whicn
are properties of most living things,
especially art." "There is no course at
Trinity," he continued, "that astudies
why
people stop making pretty P i n t i n § s ' ^
cept, perhaps, in the philosophy
department." That communications » e t w e e / \ " ~
studio and the.philosophy department may
be better than communications with tne: tine
arts chairman is perhaps the greatest ODstacle to realizing this elusive goal or

wholeness, if that goal is achievable at all.
Some think not. In 1957, the Committee on
Visual Arts at Harvard University reported:
In the desire to find an artist, who
would "get along" with the art
historians, the department acquired
a colleague who got along well
enough, but turned out to be neither
much of an artist nor much of a
teacher.
The report was arguing, in effect, that art
historians do not make good academic
colleagues of artists. Around the Austin
Center, it is the current notion as well.
One reason the studio instructors can't
integrate their program with that of the
historians is that they haven't yet achieved
a respectable level cooperation among
themselves. Before Mitch Pappas died,
there were three very distinct cliques in the
studio, each centered around one instructor.
With Mitch were the more traditional
students, mostly female, who were interested to a greater degree in a wide range
of basic artistic problems. Terry LaNoue,
who has been associated with the college for
five years, is a New York Sculptor, and his
following generally comprises the group he
is now working with an open semester in
New York. LaNoue's classes are relatively
structured, and involve what some consider
an unhealthy overdose of criticism sessions,
during which Terry and the rest of the class
comment on each student's work. Many
have complained of his harshness in this
area, and of his letting personality differences with students interfere with an
objective appraisal. Terry keeps a
professorial distance with his students
without impairing many good friendships,
while Deiter Froese, the third instructor,
has trouble filling simultaneously his artist
and instructor's role. Deiter's clashes;tend;
to be less structured, less historically
oriented, totally unconcerned with grades
and academjc procedures, and generally
free-wheeling, Hired as a painter, Deiter

has, in the last few years, branched out into
the type of sculpture done by Terry, and into
film and photography with his classes.
Unfortunately his trans ofrmation has done
nothing for his already strained relationship
with Terry which, ultimately, may lie at the
source of much of the tension in the studio.
Artistic temperments on the part of
students and instructors do not make the job
of running a coordinated program very
easy.
Integration of the studio program into the
curriculum as a whole is a second weak
area for the studio program. Few will
disagree that the art department of a liberal
arts college should try to compete with
those at professional schools. Fewer still
would deny the importance of an appreciation of visual modes of expression in a
liberal education. The department here, it
seems to me, strikes a balance with these
notions, but in a way that perhaps alienates
the rest of the campus.
Studio people make no claim to being
artists, though some may not act it. Thirteen students have just reluctantly returned
from an open semester together in New
York, where, under the direction of Terry
LaNoue, they engaged in intensive studio
work and an apprenticeship with a New
York artist or architect. As would be expected, they rented a loft in lower
Manhattan, and in a conscious sense,
played at being artists. The experiment was
moderately successful, and represents the
farthest extent of professionalism in the
college studio program, though most of the
students who went to New York consider it a
"logical extension of what is going on at
Trinity."
Not surprisingly, though, the students
who remained at Trinity, especially those
taking classes with Deiter Froese, commented on the relazed atmosphere in the
studio with Terry and his gang away. While
theydidn'.t say it explicitly,, they ...gave, .the,
impression that the New York students
were too into the role of being artists even
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" Beauty is just
one quality an
object can have..."

wnen on campus, which made the studio too
competitive and egocentric, and fostered
the closed-society atmosphere on the Austin
second floor. Deiter called it his best
semester yet.
Studio people also make no claim to talent
- not even the ones in New York. Tip
Dunham, '73, who lived in a loft above a
pizza shop, commented, "I don't think the
word 'talent' has anything to do with artistic
thought. Talent is motor coordination,
which is not necessarily represented in all
studio majors." When a Tripod reviewer
says, as lie does every year, that the annual
High School Show held in the Arts Center
displays more talent than on this campus,
the majors chafe under what they consider
a misunderstanding of what they are trying
to do, "Our criteria is though, not
mechanics," said one major, who suggested
that no other department dares to display in
it corridors all the work of all its students,
and call it "history" or "philosophy." He
continued,
Beauty is just one quality which an
object can have. There are all sorts
of stuff which are real and true and
not beautiful, a whole realm of
thoughts and experience which do
not make you want to pick flowers.
Nor is likeness an absolute criteria."
It is this subjective, intellectual view of art
held by most of the studio people which,
perhaps, is at the core of the bad reaction to
.studio on campus - a reaction which, to my
mind, is understandable but unjustifiable. It
is that reaction which makes difficult the
integration of studio into the mainstream of
fhe curriculum, where it rightly belongs. A
push by the department to include more
introductory sections in their course offerings, and opening the studios to students
*m an extra-curricular basis, might be two
easy steps to start that process. Perhaps a
more substantial change, however, would
he to reorganize the department around an
approach with more broadbased appeal.
Before he died, Mitch Pappas sent to the
Dean a proposal for a department of visual
arts, to include studio, photography, film,
and whatever - a department separate from
fine arts, Considering the pressure an
enrollments in the studio, and the latent
student interest in photography and film,
the proposal makes a lot of sense; considering the lack of departmental
cooperation currently, it makes even more.
The visual arts arrangement could provide

the core of money and instruction necessary
for a blossoming of creative activities at the
college, and provide a desperately needed
alternative to traditional modes of learning
on the campus itself. Needless to say, it
would fit in njcely with phase one of ADP,
when that begins next September.
To be successful, the program would have
to be well funded. Equipment is both expensive and essential; no doubt, too,
another Faculty position would need be
added to the three presently assigned to
studio. And, of course, a new department
requires a new chairman. Certain to have a
wide appeal, a visual arts department
would go a long way to bring the act of doing
art back in harmony with the rest of the
curriculum, while forcing the department to
coordinate itself along some new lines of
direction.
There is, however, another trend in the
wind. With the encouragement of Michael
Mahoney, the college is exploring the
possibility of a cooperative program with
Weslyan along lines similar to that HarttTrinity music program, Weslyan is particularly strong in studio, and is in the
process of building a mammoth new arts
center. That option, as inviting as it seems
at first glance, would, it seems to me, be a
big mistake. If the college's only response to
a growing student interest in the arts is to
try and send them off somewhere else, then
the college is just plain refusing to keep up
with the needs of its consuming public. It
would mean a severe loss of prestige as a
liberal arts college to reduce studio at
Trinity to a mere service station for what
really is Weslyan's department. Of course,
Weslyan will want something out of the
deal, and the way things look now, Trinity
would have to expand its art history
program. And while Mr. Mahoney could no
doubt build on adrnireable history staff; as
far as studio, the cooperative effort would
be a cop out. It seems to me far more sensible, instead, to start cooperating in
departments with declining student interest
and FTE enrollments - departments which,
according to the Dean's figures, include a
very expensive chemistry department,
physics,
foreign
languages
and
mathematics. If money is the consideration,
it would seem that you make yourself less
marketable in admitting that Weslyan is
more receptive to student interest than you
are.
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Bad Day At Black Mesa
copyright 1971 by John Adams
"It is prophesied," warns Hopi Indian
David Monongye, "that the Indians will
have their lands confiscated or ruined, by
forces or lies, and that the Hopi Indians
would be the last to go. When this happens,
no one will survive." Primitive babble?
Perhaps.
But the Hopi believe their land is the
spiritual center of the earth, and when it is
destroyed, the destruction of humanity will
follow. For over 800 years, the Hopi have
lived on the Black Mesa in Arizona and New
Mexico. One of the villages, Oraibi, is
claimed by some historians to be the oldest
continuously-inhabited village in North
America.
The Hopi have survived on this arid
hostile land through careful observance of
the natural ecological balance. Their way of
life is founded on the belief that the land was
given to them by the Great Spirit to be
protected and held in trust. To preserve the
fragile balance one must take from the
earth no more than can be returned.
The Hopi settled in autonomous villages
guided by village chieftains called 'Kikmongwi." There was no central governing
authority representing the whole tribe until
1936. At that time a constitution was imposed on the tribe by the Bureau of Indian
Affairs. Although a minority of the Hopi,
called "progressives," accepted the
constitution, the traditional Hopi refused
to acknowledge it because of their tribal
beliefs.
A Tribal Council was, nonetheless, instituted with the power "to prevent the sale,
disposition, lease or encumbrance of tribal
lands." But many traditional Hopi are not
represented on the Council, because they
refuse to elect members and prefer, instead,
to continue with the Kikmongwi as their
leaders.
Traditional Hopi life and culture were
immediately threatened when the
mushrooming population of western
America demanded more electric power.
The Black Mesa holds an estimated 16
billion tons of coal. Not surprisingly, in 1966,
a strip-mining lease was negotiated with the
Hopi Tribal Council and the Department of
the Interior by Peabody Coal Company.
Now a 23-company consortium (Western
Energy Supply and Transmission
Associates) plans six major coal-fired
electrical generating plants in the area.
The Native American Rights Fund of
Boulder, Colorado has filed a lawsuit on
behalf of 63 traditional Hopi Indians against
Peabody Coal and Rogers C. B. Morton,
Secretary of Interior. He is the principal
officer of the government charged with
responsibility for fulfilling the trust
obligation to the Indians and administering
the laws relating to Indian Affairs.
Instead of fulfilling the trust, the Interior
Department is allowing a serious conflict of
interest to damage the Indians' interest.
One of the largest recipients of the coal-fired
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electricity is the Bureau of Reclamation,
which lies within the domain of the Interior
Department. Five hundred megawatts of
power (1/5 the amount consumed by New
York City) is earmarked by the Bureau of
Reclamation for the Central Arizona
Project, which "needs" the electricity to
move vast quantities of water from Lake
Havasu on the lower Colorado River to
southern Arizona.
Far from protecting the Indians, the Interior Department approved the stripmining lease negotiated by the
unrepresentative Hopi Tribal Council: Of
the 18 seats on the Council, 7 representing
traditional villages were unfilled. (At no
time were the Kikmongwi of these villages
consulted or notified of the pending lease.)
Of the remaining 11 seats, only 6 had been
certified in accordance with the tribal
constitution,
Apart from these technicalities, an
ecological disaster may be in the making.
The strip-mining will cover 64,000 acres.
Roads necessary for such mining in some
places stretch 300 feet wide. These scars will
be permanent, because the arid land, desert
and semi-desert, is almost as vulnerable
and slow to heal as tundra.
The Four Corners Plant, the first completed, spews out 300 tons of particulate
matter daily - more than all the industrial
polluters of New York and Los Angeles
combined.
Mojave Power Plant will be supplied by a
275 mile pipeline through which "slurry"
(half pulverized coal,'half water) will be
pumped, requiring from 2,000 to 4,500
gallons of water perminute. The water will
be drawn from deep wells at Black Mesa,
but nobody knows what 89,204,500,000
gallons over a 35-year period will do to the
water table of the region.
In return for this plunder and waste, the
Hopi will receive $14.5 million over a 35-year
period; while Peabody Coal takes in $750
million - approximately 90% of the purchase price.
This lopsided deal will rupture the entire
ethic upon which Hopi life is based. Black
Mesa will be ripped apart, the water
drained, and the air polluted. Are not the
doomsday predictions of the Hopi simply a
plea that man is part of nature, and must
live within its bounds?

by Ellen Mulqueen.
(Editor's note: This article is the first in a
series of columns concerning trends in the
activities of college students. Ms. Mulqueen
is Assistant Dean for Student Services and
serves as advisor to the Mather Hall Board
of Governors, which organizes socia! events
on campus.)
"Student activities, like the university,
are as amorphous as a nervous amoeba in
search of a shape . .-..," or so says Dr.
Richard L. Judd, Dean of Student Affairs at
Central Connecticut State College. And
certainly in recent years the shape has been
no more than a random puddling. As late as
last year, if you were to ask a student activities director or dean of students what
would be the trend of '70's extracurricular
activities, you might well have gotten a
shrug of the shoulders and a bewildered
look. Indeed) you still may. Students across
the country seem quiet, alarmingly quiet
after a most vocal decade. Some are still out
in the community, tutoring or assisting in
inner-city projects; few - very few - seem
involved
in
politically "activist
organizations; student government has died
on many campuses (even sotne that don't
realize it and persist in running elections
and staging periodic meetings which accomplish nothing). "Traditional" clubs,
those for special interests or hobbies, have
not recently drawn many supporters.
Fraternal organizations have been losing
popularity for some time, except on a few
state campuses. Even the social,
programming groups at many colleges
slowed down last Spring, after a year of
disasterous rock concerts where gatecrashing, ticket-counterfeiting, and rioting
had become commonplace.

But the amoeba is reshaping itself, and for
the moment, the shape looks startlingly
familiar. In the last few months at Trinity
and at a few other college campuses, a
renaissance has been noticed. Students have
rediscovered the social activities of the '40's
and '50's. Fifties revival concerts have been
around for a couple of years, but have been a
spectator sport, treated somewhat as a
humorous curio found in an antique shop.
Suddenly students here and elsewhere
decided this fall to reach out and touch the
curio, to experience and participate in the
revival. Sock hops . . . pep rallies .'•., .
DRINKING parties. Not terribly relevant,
but a lot of fun. Special interest clubs seem
to be revitalized - not always the same
"special interests" that students in the '50's
John Adams, an environmental lawyer, is wereinto (lean just imagine the reception a
Director of the Natural Resources Defense transcendental meditator would have gotten
Council, working with the Black Mesa in my college days), But even the new clubs
Defense Fund (107 Cienega Street, Santa Fe, follow the familiar pattern. And here in our
N. M. 87501). Distributed by ACCESS~The very own Trinity College, is that a student
Communications Corporation.
government we see germinating?
Why the change? We've all been deluged
with reasons for the activities of the '60's, ~
but how to explain the activities of the early

Exchange

Applications should be returned to Office1
of Educational Services by February 1 for
participation in the 12-College Exchange.

' 7 0 ' s ?

'•••

:

•••

•''•

Perhaps students- are tired of fighting.
Perhaps they were disenchanted when they
found that even after the fever pitch of their
dedication and the endless hours of work in
the spring of 1970, the war continues.
Perhaps they were saturated with
'relevance" .in high school or junior high.

Fe/ffer

"Is it all worth it?'' they may ask. Instead of
channeling their energies into marches and
campaigns, this year they're working their
energies off dancing, drinking wine and
beer, shouting cheers for the team. Where
they once had little energy left for purely
social events, forcing the programming of
spectator activities, now they again participate, they get into the music instead of
letting it flow around them.
And perhaps some of the things they
fought for have been accomplished.
Students have achieved a place in college
governance; many colleges have included
students on faculty committees, college
councils, even boards of trustees. Students
have the vote. Students are seeing some
changes, slow though they may be in
legislation, in attitudes toward minority
groups, and in a few other areas of concern.
There's still some "relevant" activity.
Many students have taken seriously their
appointments to faculty committees, and
are putting in long hours on various
projects. They are beginning to see the need
for an active, fealistic, and strong student
government. Students are still very concerned about the rights of groups and individuals; many campuses have black
student organizations, women's movement
advocates, gay liberation groups, all urging
the world to see them in a new light, to
understand them - really understand and
accept them. The interest in national
politics is still there, but with a "softer"
approach. And benefit activities! Students
are running benefits to raise bail, to help the
community, to offer scholarships, readily
volunteering their energies and their talents
for something they consider most worthwhile.
A fairly new trend seems to be toward
educational activites. Black History Week,
Women's Week, and similar events stress
speakers, panels, and workshops which will
make people more aware of present conditions and the need for change. Instead of
being closed, groups, are reaching out,
asking others to attend meetings and see
what they're all about.
Fraternities •, have, not shared in the
rebirth. The prestige and freedom which
fraternities have traditionally offered to
students no longer seem important to many.
Students still enjoy the camaraderie and
brotherhood of a group, but often prefer not
to have that group as formalized as the
traditional fraternity. If fraternities wish to
survive, they will have to find a new image
which is appealing to today's student.
Will these trends become more
widespread? Will they have a long duration?
It's difficult to tell, but my guess would be
that they will be with us for a few years at
least. It's the student who has the final say
in the life-span of an activity. He shows his
approval by participation; when participation is lacking the activity dies.
Whichever way the trends go, student
activities will still be important elements of
co-curricular learning. Unlike. Dr. Judd's
dodo bird, the area of student activities will
never become extinct; one would do better
to call it the phoenix of higher education.
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This Week
Counselor
Parl-Time Counselor for Manchester
Youth Service Center Average 20 hours per
week - includes nights and week-ends. Must
possess college degree or be in process of
completing degree work Cird or 4lh year) or
jie enrolled, in graduate school, Social
Science or Allied field.
Counseling experience desired but not
mandatory. Department Head reference
required. Application available at Board of
Education, Youth Service Department, 1146
Main Street, Manchester, or phone 049-1991.

souvenir for any Trinity freshman receiving TliKSDAY, Jiinuary 2~<
I:((() •1:011 p.m. ID Photos Washington
HI in the lottery.
The draft counseling organization is also Room.
li::(|] p.m.-Hand Practice GariiKtiiy Hall.
planning a night of anti-war/draft films
r>:00 p.m.-F. Hasketliall - Williams-Away.
Wednesday, March IJ.
I!Mill p.m.-V. Basketball-Williams Away.
Counseling is available Monday through
IFriday, 3-!i p.m., and Tuesday, 7-il p.m., in 7:30 and i):40 p.in,Film: "Hunger""
Cinestudio.
the College Chapel.
10:.'If) p.in.-Compline'Chapel.
WF.DNRSDAY, January 211
12:30 p.m.-The Kucharlst-Chapel.
Alien citizens residing in the United States
4:00
p.m. Applied
Mathematics
must have registration forms completed
Prof. Harold Ahlberg, Brown Univ. "The
during .January. Forms are available at Spline Approximation as an Engineering
Trinity Post Office.
Tool"-Rm. 303, MeCook Bldg.
4:00 p.m.-TCC-Wean lounge.
7:.'i() p.m.-TWO • Dr. Palermino-"Modern
The deadline for team list for intramural Aspects of Obstetrics Gynt'cology"-Alumni
competition has been extended to January I/ninge.
7:30 p.m.-Hockey-Babson-Home.
31 for squash (3 per team) swimming (6)
7:30 p.m.-V, Swimming-Babson-Home,
and bowling (3). Any teams which wish to
7:30p.m.
and 9:40 p.m. - Films: "Rider on
compete must send or deliver their list to
the lUUn"-"Carnal Knowledg<'"-Cinestudio.
Mr. Graf, FAC.
THURSDAY, January 27
3:00 p.m.-F. Squash-Amherst-Away,
4:00 p.m.-V. Squash-Amhm>t-Away.
Responding to an appeal from Professor
4:<H) p.m.-"Plans for Hartford's Future"
Painter of the History Department, fifteen presentation by the Greater Hartford
Trinity students are spearheading a drive to Process, Inc.-Wean lounge,
raise funds for the United Cerebral Palsy
r>:(K>fi:30 p.m.-TGSA-Alumni U>unge.
Association this week. The volunteers will
11:1.1 p.m.-HESA - Prof. It. Dosnwiers,
canvass the neighborhood as well as the UConn "Designing Highways for Speed and
campus. The money collected will be Safety"-H«tmlin Hall.
presented to the CP Association on a
7:30 and 9:40 p.m.-Films (as> Wednesday).
Telethon this .Sunday, .January 30, carried
10:3o p.m.-The Kucharist-Chapel.
by Channel :io. More help is needed. In- FRIDAY, January 28
terested students should get in touch with
3:00 and 4:30 p.m. Squash Round-RobinProfessor Painter (Seabury l-Di or John Home. Hobart vs. Wesleyan and Bowdoin
Gatsos '73.
vs. Trinity (continued on Sat. 10:00 and 11:1)0

Aliens

Teams

Sociology
The Sociology Department will hold a
meeting for majors and other interested
students Thursday, January 27 at 4:00 in
Alumni lounge, Coffee and donuts will be
served.

Help

Draft
The next draft tottery will be held Wednesday, February 2 for men born in 1953.
This lottery will thus assign numbers to
most of this year's freshmen.
In honor of the occasion, Trinity Draft
Counselors will sponsor a special program
that night. Details are yet to be finalized, but
events will include a talk on amnesty by Mr.
Stephen Minot of the English Department
and •« discussion of the draft lottery by
another member of Trinity Draft Counselors. TDC might also have a special

a.m.).
5:15 p . m . S h a b b a l Dinner sponsored
hi,
m by
Hill.'l Society Hatnlin Hall
'
7:30 a n d 11:40 p . m . - Film; "Carnal
K n o w l e d g e " - Cinestudio.
0:30 p . m . F i l m : " R i d e r on the River".
Cinestudio.
(i:(K) p . m . - F . Basketball-Coast GuardHome,
I1:IH) p.m.-V. Basketball-Coast GuardHome.
11:00 p . m . - 1 : 0 0 a . m . - N F A S DanceO u t e r s p a c e Band-Washington Rm
SATURDAY, J a n u a r y 29
10:00 a.m.-Squash Round-Robin Icon-

tinued-see Friday)
2:00p.m.-V. Swimming-Holy Cross-Home
4:00 p.m.-IIockey-Amherst-Away.
0:00 p.m.-F. Basketball-Yale-Away
8:00 p.m.-CAPTAIN BEEFHEART AND
HIS MAGIC BAND, sponsored by MHB0GFerris Center.
7:30 and 9:40 p.m.-Films (as Wednesday)
SUNDAY, Jiinuary 30
10:30 a.m.-The Eucharist-Chapel
1:15 p.m.-Newman Apostolate MassAlumni Lounge.
2:30 p.m.-Film: "Whistle Down The
Wind"-Cinestudio.
7:00 i>.m.-Folk Dancing-Wean Lounge.
7:30 p.m. and 9:25 pim.-Fllms: "Golddiggers of '35" and "Footlight Parade"Cinestudio.
MONDAY, January 31
7:00 p.m.-MHBOG-Alumni Lounge.
7:30 and 9:25 p.m.-Films (as Sunday).
7:30 p.m.-Panel-sponsored by Office of
Career Counseling "First Jobs for Liberal
Arts Graduates"-McCook A.

T

Clapp & Treat puts it all together
for cross-country ski touring.
For $70, so can you.

SPL1TKEIN BASS
The World's First Name in Nordic Skiing

672 Farniington Ave. West Hartford
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Opportunities
TUTORING: For information, contact Ivan
Backer, 326 McCook, Ext. 310.
An eleven year old boy in fifth grade at the
McDonough School needs help in reading.
Could you spend a couple of hours a week
with him, any day between 10:45 and 11:45
a.m. at the school, which is only two blocks
from the campus.
Teachers at the Kinsella-Harris Annex
which children from Kindergarten through
4th grade, is seeking college students to
work in the following areas with children:
Negro Week, Brotherhood-in-Action,
Spanish Week, musical offerings, plays, and
poetry readings.
Does tutoring adults appeal to you? Many
adult non-readers are seeking help in
learning to read. Literacy Volunteers of
Hartford has a program of one-to-one
tutoring. Training workshops and materials
are all provided. Careful matching of
volunteer to adult is made by the agency.
Only a couple of hours a week is required.
OPEN SEMESTER: For information,
contact Ivan Backer.
Open Semester and Independent Study
opportunities exist in Hartford by working
with
community
agencies
and
organizations.
Legislative aides to Connecticut State
Senators and Representatives are needed
for the next session of the General Assembly
beginning February 1972. Legislative internships make excellent Open Semester
opportunities.
THE CHILDREN'S MUSEUM in West
Hartford is seeking volunteers to work in
four areas:
l. Natural History Department to
catalogue and classify various items, feed,
care and play with small animals and birds,
and experiment with the best approaches to
present these things to kids.

2. Photography
3. Art Department working with painting
posters, color and design.
4. Acting as tour guides in the museum for
younger children seeking to make the
exhibits meaningful to them.
For further information contact Ivan
Backer.
HALF-WAY HOUSE: A half-way house in
Hartford serving as a residential home for
boys under the jurisdiction of the Juvenile
Court is seeking a male upper-class student
to live in the house and relieve the director
and his wife on alternate weekends. Room
and board are provided and some compensation may also be involved. For additional information, call Clifford House,
Mrs, Leah Preissler, 527-0662.
MEDIA: Contact Ivan Backer for further
information.
Do you like to write? Would you like to do
publicity for a local anti-poverty agency?
Hartford's Community Renewal Team
would like to have a student working with
them as a volunteer or for independent
study for about one day a week, on a very
flexible schedule. This job will get you out
into the community.
Are you interested in media and communications? A community based communications committee is monitoring the
programming and hiring practices of T.V.
and radio stations. The committee needs
some assistance in writing up their findings
in preparation for FCC relicensing hearings
in April. This is a short term commitment
for about ten hours a week for the next three
weeks.
VIGILS: The Harrisburg (Berrigan)
Defense Vigils will be resumed on January
29, from 12:00 to 1:00 at the Federal
Building, Main St. If you want further information, please call Steve Barkan, 2467961.

FALL SEMESTER - ISRAEL
HIATT INSTITUTE — BRANDEIS UNIVERSITY
Study in Jerusalem, Israel/July-December, 1972 (46 students from 27
universities enrolled in 1971)
Juniors and Seniors eligible
Four courses/Hebrew not required/Earn 16 credits
Cost: $1850/Tuition, room, board, intra-Israel travel. Some financial
aid available.
Write today for information/application deadline March 1st.
The Hiatt Institute,
Brandeis University
Waltham, Mass. 02154

XT SURE"-15 G-REflT TO
B t SACK .AT OL'...
WHERE'S
fug" STCflEO??... M®

(Trockcr Photo)

New News Chief

Burfeind Named Director
Of College News Bureau
by Aimee Brown
"Trinity does a number of things that
deserve recognition beyond the Hartford
community," according to newly appointed
Director of the Trinity College News Bureau
Alfred C, Burfeind. Burfeind replaced Paul
J. Gallagher who resigned last October.
Burfeind stated that the News Bureau is
responsible for making sure that news of
what happens at the college goes out to the
general public, alumni and friends of the
college. By making more contacts Burfeind
hopes to attract the national media. "When
T.V,, magazines and newspapers think of a
small New England college they look to
Amherst, Williams, and Wesleyan. I want to
help Trinity gain the exposure it deserves,"
he said.
•
More than a public relations service, the
News Bureau serves the Trinity community
by keeping extracurricular activity files on
the students and maintaining current
photographs and biographical material on
the faculty, administration, and Trustees.
The Trinity Reporter is also put together by
the News Bureau staff.
Not only does the News Bureau send information to the magazines and newspapers
but they aid as a resource when the media
requests stories. News Bureau stories range
from President Lockwood's proposals for
curricula change such as the alternate

degree program to plays and lectures
sponsored by particular departments.
' 'Accent Magazine'' of the Hartford Times
carried a News Bureau article on the Trinity
Rome Campus this fall.
Recently, the News Bureau has been
giving coverage to the new chapel organ.
The News Bureau is also responsible for
student faculty and administrators being,
interviewed in their area of specialty on
local television. On Channel 18 (WHCT)
economic professors Robert Battis and
Thomas Steffanci spoke about phase I of
Nixon's Economic Policy. According to
Assistant Director of the News Bureau Milli
Silverstri, the program was so popular that
they returned to analyse the phase II effects
on the Hartford community.
Burfeind said that he has been doing news
work most of his life starting with summer
jobs. In 1963, he was editor-in-chief of the
Tripod. Graduating from Trinity in 1964 with
majors in English and Religion, he worked
at the copy desk of the Hartford Times while
he went to the Hartford Seminary. In 1967,
he received a Bachelor of Divinity degree
from the Hartford Seminary Foundation
where he was awarded the William
Thompson Fellowship and a prize in history.
During his five years at The Times,
Burfeind was both a reporter and a desk
man. He was Assistant City Editor when he
left to take the position as Director of the
News Bureau. Burfeind has done extensive
part-time work for The Times and The
Plainfield (N.J.) Courier News.
Burfeind said that the News Bureau office
will reflect the philosophy he acquired as a
newsman. "I found that you can't be phony
for very long. If you can't write a legitimate
story you might as well quit," he said.
Burfeind is a native of Plainfield, New
Jersey. He is currently on the Vestry of St.
James Episcopal Church and a'member of
the. Department of Communication and
Interpretation of the Connecticut Council of
Churches.

TWO

The Trinity Women's Organization will
sponsor an informal discussion with Dr.
Donato Palermino on the "Modern Aspects
of Obstetrics and Gynecology", Wednesday
at 7:30 in Alumni Lounge.

Jobs
The Office of Career Counseling is
sponsoring a panel discussion on "First Jobs
for Liberal Arts-Graduates", Monday at
7:30 in McCook.

Letters
The TRIPOD will print all letters to the
editor received from members of the
College community. Letters should be
under 400 words in length, typed doubl,ev
spaced, with a word count. All letters'
must be signed, names will be witheld on
request.
'•
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Bil May Give
College New
Financial Aid
by John Tyler
Colleges and universities may receive as
much as $22 billion in federal aid during the
next five years as the result of the recent
passage of the Omnibus Education Bill, A
House-Samite conference committee is
trying to settle differences between the
different versions of the bill passed by the
House and Senate.
The Senate version of the bill, sponsored
by Senator Claibourne Pell (D-R.L), consolidates many of the existing scholarship
and loan programs. Under the Pell bill, a
student would be eligible to receive a Basic
Educational Opportunity Grant of up to
$1400 minus his expected family contribution. The grant, however, may not
exceed half the amount of a school's tuition.
According to Pell's version of the bill, a
student's "entitlement" to federal aid would
diminish as his personal and family
resources grew,
House Bill 7248, sponsored
by
Congrcsswoman Kdith Green (D-Ore.>,
directs most of its support of higher
education to institutions rather than
.students. According to the Green bill, twothirds of the federal aid allotted to a college
or university would IK; based on per capita
enrollment; the remaining third would \m
distributed in proportion to the number of
low and middle-income students at a school
who were receiving benefits from the WorkStudy, Educational Opportunity, National
Defense and G.I. Bill programs. A school of
Trinity's size would receive $400 for each
federal scholarship receiplent, If the
number of scholarship recipients is greater
than 100, the school would receive $50,000
plus $400 for each recelpicnt in excess of 100.
The Green bill originally contained a
section prohibiting all discrimination on the
basis of sex. That clause has since been
modified and no longer pertains to undergraduate admissions policies or institutions where coeducation would oppose
religious tenets. An amendment to withold
aid from all religiously affiliated colleges
and universities was defeated by the House.
In an interview with the Tripod. VicePresident Thomas A. Smith said that he
preferred the Senate version of the Omnibus
Education Hilt. He cited the effect of the G.I.
Bill after World War II, which, according to
Smith, "helped to maintain the student's
capacity to find the kind of education he
needed." Smith said he was pleased with the
Pell bill because it proposes outright grantsin-aid rather than loans. He felt that it was
wrong to ask a student to incur large
amounts of indebtedness before he was
certain of his potential earnings or future
career.
Smith said that he prefers student aid to
direct institutional support because colleges
tend to over-extend themselves when
granted federal funds, hiring too many
tenured faculty members. Once funds are
cut off, the schools are forced to retain the
additional faculty members, even though
they no longer possess the means to pay
them, he said.
Vice-President Smith feels that prospects
for aid to private colleges from the state of
Connecticut, though poor a few months ago,
are improving. More and more state
legislators, are hecomemg persuaded that it
would be less expensive to aid already
existing private colleges than to proceed
with the construction of new state facilities
to accommodate Connecticut students,
Smith said.

* ? * far

We Deliver

WANTED; CAMPUS EXPEDITION
REPRESENTATIVE for new education
company, to obtain participants from
your school tor scientific field expeditions. Excellent income opportunity.
Interested Sophomores and Juniors writt
stating Qualifications to: DAVID
TROOK,
ADVENTURES
IN
EDUCATION, it LEONARD STREET,
BELMONT, MASS. 0WB.

VOLKSWAGEN .
Completely rebuilt engines, all
models. Will rebuild your
engines, also install.
— Honest. Reliable—
VOLKSWAGEN ENGINE
SPECIALISTS
Tel. 2S9-R570

219 New Britain Ave.
Vi Block from Broad
Telephone 547-0263
Under New Management
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Langhorne Leaves AAC,
Recalls Changes, Regrets
by Paula Pavey
Curtis Langhorne is retiring as chairman individual students. In discussing the work
of the Academic Affairs Committee with a of the committee, Langhorne explained,
sense of regret but also with a strong sense "I've always felt that we were here for the
of accomplishment from his eleven years on student. Ever since I've been a member of
the committee, the thing that has impressed
the committee.
Under his leadership, students were me is the committee's interest in the student
admitted to the committee, which had been as an individual and the background to his
composed only of faculty members and problem. We respect the student. We treat
administrators. Langhorne noted that the him as a person."
Langhorne also noted a change in the
philosophy of the committee has also
changed significantly since 1960. "In cases campus attitude toward the workings of the
of academic dishonesty, there is a new slant committee. When he became a member of
toward what can be done to rehabilitate the the committee, he said, "there was a great
student, rather than just being punitive," he deal of hostility toward us because the
explained. Since he will retire from the students only saw our actions and not our
faculty in April, Landhorne will leave the deliberations." This view was modified by
committee when his term expires this the addition of student members to the
committee, which, as he pointed out, has
month.
Langhorne joined the psychology allowed the students to "know what is going
department here in 1959 after 33 years at on." He feels, in addition, that "the student

Dr. Langhorne
— •

-

— -

(Trocker Photo)
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Curtis Langhorne, professor of psychology, is retiring from the academic affairs
committee after serving for 13 years, four as chairman.

Will Trade Cash for Comics:
"THE BOOKIE"
22 New Park Avenue
Hartford, Conn,
buys old comic books for resale.
Our supply is running low, so hurry down to our store. Hours
Saturday and Sunday 1 - 6 or call 246-5233 and let us know what you
have.

"I've always felt that we are here for the student. , . the
thing that has impressed me is the committee's interest
in the student as an individual and the background to his
problem , . . . "
Emory University in Georgia. In his second
year here, he was appointed chairman of the
Freshman-Sophomore Advisory Council,
which also gave him an ex officio seat on the
Committee on Administration. When this
group became the Committee on Academic
Structure and Discipline, he was elected to a
position on it."In 1969, this group was
reorganized to become the Academic Affairs Committee, and Langhorne became
the chairman of the new committee.
The committee was established to deal
with cases of poor academic performance
and academic dishonesty involving individual students. The group has no
authority to act, but it makes recommendations to the faculty concerning
general policy matters as well as cases of

members have made a real contribution on
the committee." However, as Langhorne
noted, not all of the campus reaction to the
committee has been positive. "Certain
faculty have felt that we were too lenient,
too student-oriented."
The meetings of the committee are
usually closed to the College community,
since cases of individual students are
discussed. In contrast to Langhorne's first
years in office, students are now allowed to
request a hearing on their case. Langhorne
noted that formerly students were
automatically expelled if convicted of
academic dishonesty. In recent years,
however, there has been a new tendency
toward lenitHkcy and rehabilitation of
students. The effectiveness of the committee is somewhat limited,., because, as
Langhorne explained, "The committee is
not a legislative body. We do not make the
rules, but we can ask for the waiver of a rule
or a delay in enforcement" Occasionally
the committee holds open hearing on policy
matters such as the pass-fail program, the
number of courses required for graduation,
and other important policy issues.
Jay Mandt, '72, a committee member,
termed Langhorne "an outstanding
chairman and a great educator." Richard
Klibaner, '72, another member of the group,
elaborated, "He has been a fair and intelligent chairman, serving simultaneously
in the interest of students and the interest of
the institution as.a whole." Mandt commented that "he has always shown a desire
to see individual students taking responsibility for themselves. He has always tried
to keep the committee from being overly
paternalistic.'' Klibaner continued,' 'He has
always put the interest of students before
the convenience of bureaucracy."

LISTEN
TO YOUR
BODY.
You might be happier at >£tna
If you have a liking for figures finance
and money, ^Etna Life & Casualty might be
a way to both job satisfaction and
success.
If you haven't thought about insurance,
maybe that's because you haven t heard
the whole truth about it.
For example, because our business
has become^ sophisticated we have one
of the largest computer installations m
the countty.And.if you thinkof insurance
in terms of premiums and settlements
vou'll be surprised at how deeply ^Etna is
Lvolved with stocks and bonds, equities,
and real estate.
If you're analytically-minded, there are

many careers open to you. As, an actuary,
accountant, computer programmer or
securities analyst, for example. In these
positions and others you'll be helping
27 million people who dependon £itna for
security in a shaky world. We have a
:
reputation for not letting them down.
:
A brochure called "The Whole Truth" •.
spells out how jEtna works, arid the niany
specific opportunities we have for people
of all talents. It's an honest picture of an
honest business.
Why not stop in at your placement
office soon and read it.
You could do yourself—and many
other people—a lot of good.

OUR CONCERN IS PEOPLE

We are an Equal Opportunity Employer

If something's going wrong,
it'll tell you.

1. Change in bowel or bladder habits.
2. A sore that does not heal.
3. Unusual bleeding or discharge.
4. Thickening or lump
inbreastor elsewhere.
5. Indigestion or difficulty
in swallowing;
6. Obvious change in wart or mole.
7. Nagging cough or hoarseness.
If you have a warning signal)
see your doctor. If it's a'
false alarm, he'll tell you.
Kit isn't, you can give him
time to help. Don't be afraid.
It's what you don'tknow
that can hurt you.
.
•:

I American Cancer Society
LI FE& CASUALTY

TRINITY TRIPOD
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Lehigh, 8-2
And Roger Williams,
Skaters

(I.fvin J'ltd(o)

Icing on the cake

Alan Landry, number K, stlckhandlcs the puck in action from the Bantam win against
l.eliiKli. "''lit' KiiiKiiH*(«rs were hadiy trounced by the able Trtn men, H-2, The "Greatest
Show on Earth" returns to their home ice tomorrow against Ituhson at 7:30.

Klevan Injured

Cagers Downed by NY AC
Trinity College basketball coach Robie
Shults, referring to the New York Athletic
Club, said, "They treat us well down there."
It is quite probable that he was not referring
to the treatment the Bantam cagers
received on the court, as an experienced
NYAC team easily handed them a 106-74
defeat Friday night.
However, it was not the five's first trip to
the Manhattan court, because they also
participated in the Winged Foot Tourney
there. The Banlams lost both their matches,
the first to StonehiH, 101-B8; and the second,
in the consolation game, to Atlantic
Christian, 106-73.
Bui the Bantams did not only have to
contend with the NYAC jinx Friday for they
were also lacking the services of
highscoring forward Keith Klevan. In the
Bantam's first practice after the Christmas
layoff, Klevan cracked a bone in his foot. He
is expected to be out for at least three
weeks; however, Coach Shults was not
optimistic of an early return. Although the
cast may be removed within the week, much
of Klevan's mobility will be hampered. As
Shults pointed out. the heels are all important to a hoopster,
Ron Duckett, on the brighter side, seems
to have fully recovered from his earlier
ankle injury. He led the Bantams against
NYAC with 18 points. John Kindl with 12 and
Mike McGuirk with 11 were the other
dribblers in double figures.
In general, the NYAC squad, consisting as

•ft*

*\

1

' '

Z

O
U.

iz

<t

a
a

a. ti

wt
Player
0o.
S3*
McGn.rK P t 42 *8 .47 30 31 ,
te 97 im 1*3
Kit-van F 7 39 m 3J 30 41 M i *
J5.4
f eofcn K J 37 n .45 33 40
» i:It
TO 15,3
Mt'tfill f- 7 31 80 M
2 3 W v S.3 W
?.1
Flora G J •21 » .38 IS 11 .« 25 3.6 SI D.I
F 1 IS 51 .29 11 20 .Si 3*
K,«dl
S.I
S.t t\
Due keif C 4 i U .21 4 $ .50 u
5,3 u
4,4
Man.n <; 1 !0i if .34 3 10 .30 74
3,4 23 3.3
5 it .30 1 S M n 3.0 n 3,0
C I
t 13 .HI i i
1.6 u J.3
Per* m>. G 1 4 IS .ft
$ 4 n
,5
G 2 O 0 .»
3 1.5
V- 1
!
S 1 00
•ftathtt
1 SI V
» ! 1 1 10
A
4
i
•i
'1 f
t c 0!
.n 2
n
(- 1
Ltxwy
i o W 0 a oo 0 a tl 6 9

TnMy

r«iM l

Peterson
fifth straight "home" appearance a soec
tacular one, outplaying, outshooting and
outscoring an undermanned Lehigh team bvy
a count of 8-2.
Trinity jumped off to a 2-0 first period lead
as defensemen Rich Huoppi, his first of two
and Taussig put away short backhand flips'
Chris Wyle scored off a good feed from
Dave Koncz (one of three assists for him) to
stretch the lead to 3-0 at the second intermission.
Lehigh scored their first goal early in the
final frame in an attempt to make it close
but then the floodgates opened. In the space
of eight minutes, Cleary, Chris Ray, Ford,
and Huoppi scored before the visitors again
answered. Cleary scored off a faceoff very
late, and after a penalty to Jay Fisher and a
near goal by Jeff Moliter, the game was
history.
The Hockey Club, now starting to jell and
taking advantage of its scoring potential,
goes against Babson tomorrow night at 7:30
P.M. in the last game of a long home stand.
They then journey up to Amherst on Friday
afternoon for a 4 P.M. contest with the Lord
Jeffs, who won the first half of the home and
home series this year by a 3-1 score in a very
close, game.
SEVEN GAME STATISTICS
PEN,

GMS. GLS. ASTS. PT5. MINS.
tono livink
MatK Ck-tiry
I'lMc Tiiuviii;
Gl'fH'*)t! r-rnKt.'tViliH.'lH
Joll Porn
D.lvi! K w c i
Tom SiiViMJt'
Sumnur Smith
Chris Wylff
Rich Huoppi
Wilt Phlppon
John Lynham
Alex McDonald
Chris Rny
Al uendry
Dou» Slewarl
Joy Flshor
JMI Molllor
Tom ftohinson
G i r l Norrio
Chuch Shrevo
Rudy Montoolns
TOTALS

7
7
7
7
7
7
7
7
7
7
7
4
1
7
7

8 7 15 106 i 9 28
2 4 4H
1 4 5 4
4 0 4 14
0 4 4 12
0 4 4 4
1 2 3 0
1 2 3 0
2 0 2 18
) 1 2 4
1 0 1 0
0 1 1 0
1 0 1 4
0 0 034

4

0 0 0 2
6 0 0 0 2
2 0 0 0 0
1 0 0 0 0
5

•

•

1 • •
2

•

•

•

2

• 10
- 0

7 28 32 60 162

Meat
If you love animals, don't eat them,
For free information or for ways you can
help, write American Vegetarians, Box
5424, Akron, Ohio 44313.
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it does of graduated college players, was
just too experienced and too big for the
Bantams. Coach Shults, therefore, was not
very dismayed at the outcome, and he
considered the game, "Good experience."
That experience will be needed as the
Bantam five opens the new year in earnest
when they face the Ephmen of Williams in
Williamstown tonight at 8:00.

by Murray
Following their second loss of the season
to New Haven, the Trinity Hockey Club
upped its record to 4-2-1 with decisive victories over Roger Williams (5-2, and Lehigh,
8-2.
On December 1G, the pucksters took on a
New Haven sextet with a fine record of 5-1
coming into the game. The visitors proved
that their record was no fluke us they fired
two unanswered goals in the first period and
sandwiched two more in the middle frame
around a tally by Jeff Ford.
The odd-goal-of-the-night award went to
Pete Taussig. With Trinity playing two men
short, combination passing between Jono
Frank and Capt. Tom Savage set up Taussig
for a breakaway and a finishing 20 footer.
New Haven, though, despite numerous
attempts by the home club to narrow the
gap, scored again to provide the final 5-2
score.
Two nights later, Trinity put their scoring
shoes on as they thoroughly outclassed a
less than powerful Roger Williams squad,
with Frank producing his second three goal
hat trick of the young season in leading the
onslaught. Trinity otil.shot the visitors 57-29,
hut could only manage a 1-0 first period lead
on a shortha tilled effort with Mark Cleary
finishing off a two on one break with Frank.
Penalties hurt Roger Williams in the
second period a.s Trinity extended their load
to 4-11 on three power play goals. Frank
scored his first of the night early in the
period, and then Cleary and Frank both
potted their .second tallies of the evening
after the visitors had incured a major
penalty for drawing blood.
They narrowed the gap to three early in
the final stanza, but Frank netted his trick
on a pretty passing play between he and
Taussig on yet another short-handed
situation. The visitors again struck back,
but John Lynham made a pretty deke on a
breakaway to put the game out of reach.
Totally frustrated now, the roudiest of
their defensemen decided to add a notch to
his stick by trying to pick a fight with our
smallest player. On the basis of size he was
right, but good things come in small
packages as Jono flattened him with one
punch. Just when things were starting to
calm, our friend Chuck Shreve had to make
the most out of his brief appearance in the
nets and managed to con the ref into giving
him a courtesy 10 minute misconduct. Al
Landry, as expected, also got in on the
action, and thus increased his lead in the
penalty minutes race. The team had given
the fans a lot to cheer about, and the partisan crown enjoyed both the scoring and the
extracurricular activities.
With five days of post-Christmas practice
under their belts, the pucksters made their
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Foiled Again

Two swordsmen battle it out in action from the Trinity KencinK Club's mcfi with Johns HopkinsTin- Bantams tame away with a close fought 16-H win. They take the court again February 2 a l

